
Kid 
named \rlo 

(;u,hrie wcm up to SwcJ.:.
hddge. :\las_,;.1rhusi,11s. :1 few 

ye:,r~ h;,ck w spend Th;inl..!;J.,,iving 
wi1h '\Orne hiemh 11amc<I .\lkr aml lby 

J\101k: ;111tl 1.._.1a11.'l' lw is dl'<'P into thl" 
h:1hi1 ol wri1i11g _.,ong~ ;1l10U1 wha• h:ippt·m to 

him a, ht ~oe~ through life. f1L\I lil..t• his 1l;nl,ly. 
1hc l;uc \\'rnkh Guiluic. di1I. he ,,01kcd up;, Ion!{ 

r,,p ;md gui1ar1ho1d 1hi11g G•il<d !llirt'·• lfri;tmnmll . 
whid1 jmt a kw hir:h hip 1-,ww ahou1 :md dur: .oml 

only F\I ~i.uiou~ pbye,I all dll' ,,,a\" through. 111.,-:m'>l°. 
\ri(·ml,. t1·s '.!5 or ~O minutes long. Then c,enb,:xly hcg;m 

Iii like ii , i1 'l'COI!.- i>Cf.;m,1: ..;tit"' went up IO ;1Jrn,>s1 .'IUU.OIMI 
I.I',;; ;md 1101\· thh '.!l •\t';ff-<1ld kid <,ullnic ~cb 'i.'1000 ., shul . 

pit•, a pt'.Hl'fl1;1gC" ,;I 1he i.1(1:,. olhn,. Th:u's prcuy \\·drd. I 111e;m. 
1h;1t"~ 11•rn,I. \\'h:11 h;,ppenc_d up in ,\bss.1thm••1.1s wa, 1h;,1 ,\liH· 

.md Ra~- li,cd in :1 1hunh- tlll' formc1 Trini1\' C:huith on 
lli1i,ion S1tt't'I in ",11,d,:hritlgc- ;11111 1nTC u..e<I lo iu,iting pcoplt• 

i1110 1hdr home juSI ;1s ii" the, Wt:rc t·:uh Chri,ti;ins. I inc:m •N) 
e;nl~ om". ,\1ul. in ,l 1,·,,y 1h;11 kw 1hullhfs an·. their 1hunh was;, 

1(•:11 -.;muuarv. t1cnh,.l(I\- 1,·.1., wdtonu·: d1cle was rumn lrn cH·r1·• 
h(l(h It \\<I\ ii 1c;1I lmc lamih. R." h:11! l"t·•·iou\h bt-cll m;m·icd ;1m! 

lucl 1hn.~: ~mwn rhil<lrt·n ul 1h,11 uninu -Rdx·u a. J·kuhc1 ;,in\ Juuo--



Ray Brock 

aud 
they were there 
1ha1 Thanb'gh ing. along 
with M>me big :md linle dog.~ 
:md :t bund1 of guesl.S, mduding 
Ario and his IJ.11 Rick Robbins. Ario 
a1KI Rid: had been 1ra,·eling together. 
Ario working his way up in folk sin!ling, 
booking in10 plates in Chic,go amt t•hiladelphia 
tor S-10 .1 "'CC:k and expenses. and Rid tav.ging 
:along. So iJ1ey went up 10 Alice aml Ray·s for 
l hanksghing. l!Hi!>. Guests is the wrong wonl. 1hough. 
A numlK·r of pc-oplt:. Ario :11111 Rid, indtKlt.'tl. we1e ntl' III · 

be~ of the family. and !iO 1hcy Wc."n' 1101 ~Ut.'lr1S in 1ht· usual 
sense. So when R,ty \\'Okc up the." ne,.:1 moi uin~. he s;1i<I 10 
1IKin. u:•1\~ dt"~1n up 1hc <hmd1 and get all 1hi~ u~•p 0111 of 
ht•tt·, for God\ ~;1ke. 1his place is :1 mn,;. a11,I Rill s.1id. Sun·. 
So .\.-le> and Rit"k swcp1 up :md Jo;1dc,I all 1he crn1>-- ho11k~. 
hoxt,s, c.1r1ons. p:11K'r, a dh~m ;11111 01he1 junk- i1110 a \I\\' :\lion
hu~ wi1h the ·1 rinity Racing AwKi:uion ml iri:1111ile m1 tht• si,lt· 
and wem 0111 10 1he dump. which was dotied. So ilwy s1.int"<I ,h·h ·· 
ing :uound. 11111il Ario n:mt'lnberal :1 ,ide road in Stoc.ii.l>ridgc up on 
1•ro~11c""(1 Hill by the Indian Hill P.lusic (..:11np-- whid1 hl" we111 10 
1mc i;111111ncr-w Ilic, dro,e 1,p thl're .111d dumpe,I the g,1.-b;1gt'. A 
liule la1ei. 1he phone 1·,mg ;nKI it ""' Stockh1iclgc poli<e d1id William 

a lyrical look at ar/o guthrie. gentle bal
ladeer. and the folk who transformed an 
obscure restaurant into a cause celebre 

articte rn Q60[S IJ~Otl 
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J. O1,.mhcin. He'd gotten ;, l;1II about thl' 
rubbish and w1:nt up there to inn,,tigate 
the si1u;t1ion pcrson;,lly and lor a couple 
of hours di,I 50me prelimjna11 imei.1iga-
1 iw poliu:work .iround in the pile or 
ruhbish. ··1 lound an emelopc with the 
name Hrock on it,'" Chid Obanhcin said. 
· ·MJ I c1lled tJ1cm and rnlked to .-\lice. I 
could he:u- her asking them where: they 
dumped the stuff." 

\Vell. J\rlo srartcd looking innocl'nt, 
the way he doe,,. with his kid grin curl
ing in at 1he ends and !>Ort of hide-and
i-eck under hi\ dimple,,, !,O you know he 
could never do no wrong. Inn. friends, 
Ohanhci11 l.0uldu"t It'e that look on the 
1elephone or 1hat an~ers face with a 
wuple of pimple,; s111ck on there for 
hclicvahility, so he ;,,ked ~ome more of 
hi, i11ve,tig;11ive question, :uid Alice 
tried IO pro11:c1 Ario. but, well, the 1ru1h 
came ont and soon the bo)'S found 1hem
,elvcs in Ohanhein·s police car, which 
wa, th is blue Fmd Gabxie 500 with 
some n1,n• dents on the ldt side. 

So 1hey 'we111 up to Prospen Hill and 
Obie took some picture, 1111d on 1he back 
he marked them PROSl'EC:T 111LL RUHn1s11 
OlJMl'l1'G I-It.I'. UNDER GU I HRIE A1'0 ROil· 

111:-.~ 11121;11;5. ,\nd took the kids 10 jail. 
Ne,·er mind what it s.1~·, in 1he song: 

there was no police brurnli1y, no mi~-
1rea1ment. ··J didn"t put any h,mdcutrs 
on them," say~ Chid Obanhein emphati
c;illy. ":md I tlidn't t.ike the toilet scab 
uff, ·cwl>C we don·, have any !;Cals. I 101<1 
the architeLl who de~ign<.·d the cells you 
can ' t h:H·e 1hi11g~ like 1ha1. ·cause when 
people come in here, they' re lil--e to rip 
them utT." 

\Veil. :\1 lo and Rick s:.1L down on this 
metal <.Ol in this liule room painted 
green with \Orne chicken wire on the 
window anti no seat on lhe toilet anil 
preuy won Alice ~howed up and Alice, 
well, ~he was umragetl, she called Obie 
e,•e ry name she coultl d1i11k or. anti it 
w:1s ,cry funny from one point of view, 
because O1,i<'. well , he comes on hard, but 
1101 recedly hard, he's a detcnt gny, you 
l--11uw. " I told her if she <lidn"t slop I'd 
arre.~t lwr." Ohanhein said. ;md he would 
ha\"e, so she did s1op. and hamlecl m·er the 
bail money. Then 1hey ,,·e111 o,·er tu the 
town of Lee tu the counhousc. 

\Vdl, it ,,·as an ope11-~H1d-slmt c.1sc, 
anyway: 1he kids went in. pleaded, 
'"Guilty, your Ho uor;· were fined $25 
each :111d ordered lo retrie, ·e the rnbbish. 
Chid Oha11hei11 ~,id he hoped this c;1se 
woul<I ~et an example for other~ who 
might be tempted to dispose o( their 
g,t rhage carelessly. 

Tlwn 1hey all wc111 hack 10 the d111rd1. 
except lor Ohie, and had a good laugh 
and s.tt .irouncl, singing. the way the)' ditl 
:1 101 at the d111rch, usually on Fr id;1y 
;,ll(J Saturday e\'c11i11gs. or, you know, 
grom iug with each other. rapping, dig
ging gr:1s.~. :md they son of starred to 
write Alice's R eilt111rtllll 1ogc1her, pretty 
11111d1 e:,..a<.1ly the way it happened, 

1:Xl.Cp1 for l.ome poetic licern.1:, which you 
don' t apply for at precinct headtJ11arter~. 
" \\'e were ~itr ing aro1111d alter dinner 
and wrote lmlf the song," Alice n~calls. 
"and the other half. the draf1 part, Ario 
\\'nnc:· 

The draft pan begins aflcr Ario has 
ambled 1hrough 1he whole garbage rap. 
liq:-lv and so111e1imes funnv. with a sar
doni~ \"it:w of <·0111rul ancl authority, a 
l:,rk 1>111 with sour juice and ksson., all 
through it. "But thar's 1101 wh;11 rm here 
to tell you ;,hom.'· he s;,y,,. :,ml. h·icncls. 
he i.,n·1. Becau,;e in 1hc draft p;1n of the 
,ong, he tells how he agrees to kill. kill. 
lull lor tire t\nny. But. friends. he iM1't 
going to be allowt'tl to burn ,·illagcs and 
kill women and diihlren. bcG111se he has 
a nin1inal record: he w,L, t.on,·ic1ed of 
liue1·ing up in ~lassad1usc11s. 

None of thi, ~ewud part really hap· 
pence! at the time he wrote the song, but 
later it son of ditl . Ario's dr.1ft call came 
up ;ind he and his mother, ~larjoric, and 
Harold Levcmhal, his manager, sat 
down to work out the Mlategy of what 
he would do !>Cc if they could set up 
some kirnl of proteui,e harrier between 
him anti the world: but Ario w:,~ det<:'.r· 
mined. he wouldn'1 be mo"ed. In wme 
wa,,, he b a , cry strong-willetl kid- he 
is a ,•t>gernri:.n. hecmse he docsu·, he
lie,·e in ea1i11g hurned dead bodies, for 
e:,,.;m1ple-aml he decided he was11'1 
going to take the induction oa1h aud, 
hell 110. he woulcln't go. ,h it h;1ppened, 
the problem llC\'t:r c;1me up. Ario is 1101 
ex;u:tly the all-American kid from New 
Yurk City, even though he was burn in 
Coney l slanll. In dress, he is at the 
epice111er of the uni~x-folkbill}• gear
quake, with nmhetl-red-\"t':lnit Levi~ and 
shocking-pink rulllt-d dress hlow,e for 
his conceris. ;1s a good illustration. and 
hi~ long curly hair hangs down to his 
~houlders: and when he snap~ hi, head 
around to keq> it out of his eye,,, he 
looks like a pct 111:1111 E:1~1 Side ridi c-hick 
who has just been told she cannot drinl-
iu a s1eHdores· l,;1r in Old Chelsea. His 
views are11·1 cx;1ctl~· out of the ci,·ics 
primer. eithe.-. what with not bt'lic,·ing 
in killing peopk to defend the llag or 
for a ny other awfully •·good rea,011"; so 
1hc Army took ;, quick look anti s;1id. 
Herc's a real hummer, anti tlu-ew him 
hack into the stream or Jile, whic-11 is 
exactly where he bcloni,.,s. "H I were the 
.\rmy,'" s.1ys ,\rthur Penn. " / wouldn'1 
1ake him." 

Anhur Penn was the dii-ecwr of lkm
nit' mul Cl)'de. which many people, in
dmling me, consiclc::r one uf the 1wo or 
1hrce l>cst American movies or the dcc
;ule. Ir also made enough money 10 ena
hle Penn 10 pick virtually ;111y1hi11g he 
wanted for his next film . He cJwse Al1Ct'·5 
U,·.,tfll1Tt111(. 

" What son of lilm will Alier he?' I 
a,ketl Pe1111. /Jmmi,· h;ul ana1omi1ed the 
Thiriie,, a1101her era when people found 
m11d1 l.lwlc,,nl."' in the law; ;111d ,\I id.t'\' 

U11e, an intere,1 i11g I.mt 1101 ~uct.e"lul 
dfort. h:,cl 1apped elliptic:,ll} into th(· 
l\ltC.1nhy-e1~1 Fihies. \\":ts Al,ce ~oing to 
he a 1>0cial lilm or 1lrl' d:1~t 

··ve,, ye,," he i.:1 id. ··1he Mill~ ~emetl 
lO me an ext111i,i1cly wirt} amt d e,er 
,-ersio11 or what the s.euc i, fo r the kid, 
today. I was ,,aying to Mlllll'0lle 1ha1 I 
woultl hope were I o f 1ha1 age now I 
would h,l\'e the courage to do what 
they're doing." 

l'e11 11 and s<Tip1writc1 Vt•nablt' Hen.
don l,c~;m by ;111cmp1ing IO do the 
record itself. and soon di,to\'e1·ed 1h;11 
so111e1hing more w;ts nce,kd. "Theu we 
found the minbtcr who h;1d actuall) 
dc<.onseci.ucd ,-\lice and Ra{, d111rd1," 
Herndon s.1y,. "aml c,me to. the idea, ii 
they take away the holine,, of the old 
socic:ty, c.111 they put holines~ into the 
lllt'\\r one?"" 

\Vhat they added to the plot was 1he 
story ol Alice ;111d Ray Brock :md 1heir 
Jifc in the church, which dues not h;l\c 
any part at ;111 in the song but which i, 
.11 the lican of the entire cxpt·rience :111.t 
all that followed . ;,nd :111 that follow,. 
and all that will lollow, lmth here :111tl 
ehewhere: for the1·e i, a turning now 
that only the blind t:11111ot ,ec, the ge11-
cra1ions :ll"C lllrning with a partiu,lar 
, ·ehemcnce j11M now, the time bomb, 
1x,pping anti blowing imense and pot 
fumes ;ind soft f1~1gme1m like soh '111~1p• 
ncl i1110 the hex!,• ol 1his big. ha1·d 11;11io11: 
sex. rdigion. politi(s, ~ ial strurturc,,___all 
turning. Not easily, of course, and 1101 
rapidly. His-wry is a bd1cmo1h a nd there 
is a gia111 i1111er 11;11io11 hi:re that rcsi,i, 
all 111rni11g. 

l'.evenheless, it i~ happening . .-\1111 
Ario's Mmg l;i)'\ down the melodv :ind 
1 he lyric of youth ·s 111.-ning. Like' Ario 
himsel£, 1he young people arc s-weell} 
rea,onabk aud unearthly s1 ul>born ;1s-
1hey deal the Gmls in their deck: The~ 
feed our ways ancl mC,111' back to 11, ;11111 
1he look of tlis1:;1,-e b 011 1hem, disca'l', 
misuse. malaise, mo1al 1uc. Amt they an· 
;,II imo this tun1ing, some deeper than 
01hers bur all i1110 it. 111n1ing. llo:11i11i;. 
mimicking the new ted111ology, 1rying 11> 

be the lir,1 weight le" ge11ct~ttio11. 

I arri\'e al Alice ;111d lby"s cJ1mch 10 

lind 1hc filming in p1ogrc". 111,id<.'. thl· 
dwreh is- l,t\'ish with (olor. the hl'i~l·· 
pla,1e1· walls g li11e ri11g with l"Olorc:tl
paper c111011ts in ;111 so," ol ,hapc.,..
s-tars. rosc:11e,, moon,. Ul.~ent,!,, tbi,ie, 
- ,,-ith hcliunl-lillcd halloon, .-.~111g 
sJowl)' 10 the he;n y o;,k ceiling he;11m. 
.\round a long hanquet t;1hle bdcn with 
.ill ,on, ol' gootlie, ho\'er a brgc nu111hcr 
of people in extr:l\·agant co,1 urnes- ju,1 
,,·hat a hlmgoer expect, to ,ee :11 a hippi<· 
fca,t, 0111rageo11, i11,·c111iH·ne'-!> and wi1q 
s;1crileg<.'. In the nave or the church an· 
a tree and m me r·ock 11111,iliarn, go1 up 
in \lin~k folk thihl, 1k"'t:rt Scmi1e ,111tl 

( COTII ;"'"' '' (JII /mgr 11'11 
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~ ~ Ell§J (coritin11e1I /rom page /2:!) 

,md all other M>rl~ of auire. A Wi~e Man drnrd1likc ceremony, !x:cause that was 
i, al<.:Omp:micd on tambourine by a lo\'e- the thing I was trying ro get aw;iy from." 
ly Chi11<."'-C girl in mandarin rohc. TI1e 13et,,-cen rakes in which the actor play-
girl is actrc.-..~ Tina Cheu and the \Vise ing Benno manics "Alice" and "Ray" 
\ Ian i~ Ario ,wathed to the eyeb;11ls in with dialog that is rhymed and somewhat 
hluc a11d green felt, plucking a guitar ma1111ered. Benno circulates through the 
;111<1, according 10 the ,cript gid, he i, crowd, s11apping pictures: and as he ge,~ 
1101 ;1 \\"i~ l\lan at all but the King of 10 the for side of die room, an auracti\'e 
(;ups rrom the tarot deck. woman with the mark of much life on 

Chief Ohanhein is \"isiting the set this her falls into Bermo's a rms. and he in to 
day. He chats with Ario and they remi- hers. 
nisce about the littering incide11t. Obie She wears a red-and-black-striped 0001·-
tells Ario that Arlo"s father wrote a lot length silk skirt and a low-cut ancient 
of ,;ongs lm·ing America- This Lflnd l s c.rcam-l;1Ce bodice with n111d 1 embroidery 
)'our Lmul and :,II that-what would he on ir. Around her hare neck is a black-
think of his son dumping garbage? And 
.\rlo thinks about it and says, Jeez, he'd 
be mad. 

. \nhur Penn comes bounding for the 
Gtmcr;t in tunle11eck ''\'Cater and Levis 
and rubber-soled cross-country shoes. He 
is ~mall and wiry, Iris face bony, muscu
lar. alert. Striations in his cheeks stand 
out. w th;n he appears to be running 
c"en when he is standing still: hut, re
nwrkahly. there are no signs of tcmion 
or weariness. He wears goggle-,ha1>Cd 
hor11-rimmccl glasses and has a large Up· 
mann cigar in his hand, like a baton, and 
he s1rms, and he is like a \ \lorld War 
T wo lly boy with terrific coordination. 
He runs flat-out, as the R . . -\ . f. pilots 
used to say, but effortlessly, with grace 
and style, suffused with Jewish soul. That 
is. simultaneously modest and cocky. 
"All right, let's go for a take on this," 
he call, 0111. and all sounds cease: and 
after a moment. the otmera begins to 
follow Jimmy Broderick. the actor play
ing Ray, and l'a1 Quinn, playing Alice, 
up an ai,tc hacked out of the crowd 
ol ,·cvclcrs toward the pulpit. This is a 
scene from real li!e. Alice and Ray "re
man icd" in onler 10 reaffirm their 
marital bond. l'errn follows tire camera, 
arms crossed on his d1cs1, his empathic. 
h.tnl-working f;u.:e feeding hims and 
idc;1s into the playing that m:,y or may 
not appear on lilm. There are several 
lake~ and then the action shifL~ to the 
groaning hoard, where Uroderick and 
Quinn kiss. 

·1 here is an oddity here. l\lany or the 
extra~ were at the real wedding. because 
many of them :,re fami ly member~, and, 
i11 fau, Berum Fricdm:mn, who took the 
phmograplr, for this ;111 idc, olliciated. 
Nor tha1 he ha, any credentials fo,· it. 
He"s 2-1 )'Cars o ld, .1 loping lo11g-joi111cd, 
long-110,e1I ,wce1he:tn. He f1as curly hair 
1h;1t he wears very long and in his bed
room i, ;i large number of po,tcards 0£ 
~aints. holy men ,md holy places: and 
what Benno ,~ill do past 33. I don't 
know ... ,\lic'e an,! Ray ditln"t formally 
a,k me." he rec,lls. "but I jusr decided I 
wa111etl lo many ahem. I jmt dug the 
i,lca. There w;is no premeditation to it. 
IK•c:mst the l;ht thing in my ,nind ,~;i~ to 
rr-y h'> crca1e a mannered ceremony. a 

,·eh-ct baud. lile a ,·ow or a reminder. 
She is very au ractivc, caught halfway 
hetween houndles.~ desire and inexplicahlc 
i1·on rcs1r:1i111s. and this tension transmits 
i1selr as a large animal presence. She is 
like a caged p;mther. She seems to be here 
but ;ilso elsewhere, some crucial part of 
her missing. She r<.-scmblcs Pat Quinn, a 
l'at Quinn wi1h air drawn om or her 
bosom ;md face, he1· mouth much thinner. 
her upper Ii(> stiffer, ungiving. l'at Q uinn 
kisses .Jimmy Broderick; 1ha1 is. "Alice·· 
kisses " Ray" aml. remarkably. this woman 
s1;111ding on t he side lines pales, her 
(:hecks sinking and hardening. I go over 
to her and Benno introduces me and, 
of comse, it is Alice herself. 

"\Vherr the song came out and I was 
in Bos1on and I would meet somebody 
and he"d say. · \ .Vhat do you do, Alice?' 
I'd say. · I used to h,l\'C a rest.turant in 
Stockbridge.' and he"d go. 'Ha-ha-ha. 
sure.' " She is forlorn. dcllated. like some
lxKly who's made a bad deal and has to 
live with it, left empty and holding the 
bag. '"Now l"m completely unr-eal." Yet 
her eyes .ne always on you, large. round. 
,moldering. quc,1ioni11~, seeking. pan• 
ther"s eye,. "I had a runny experience the 
other day. One girl kept tagging around 
behind me. asking me a lot or questions. 
She thought I was Pat Q uinn anci she 
kq>t talking ahou1 Alice. And I kept 
s;1ying. Tm Alice. / .. . am Alice.' And 
,he just kept smiling. you know. and 
saying, "This is a fan1as1ic story. where"d 
tliey ever find this church? I mean. did 
they make up the story .rfter they found 
the d11ffd1?' Ami I said. 'No, it"s true. 
it's true." This \\'en t o n fo,· two days. 
Finally. I got hold of the girl al lunch
time :tll(I I s;,id , ·1.ook. l"m Alice. This 
huilding 1ha1 you·re in is my horae. This 
is mv story. l t's all lmc: She hasn't 
looked a1 me since. She w,1s horrified.'' 

The film people paid Alice S l2.00() for 
her name and '!ilory (and paicl Ray S11100 
for his. plus 5500 weekly ren tal for the 
durrd1) and. in the proce"-'>. gave them a 
remarkable perspenivc for self-appraisal. 
One of 1hc thinj;'s that Alice now re;,li1.es 
is that their <omnmni1y. their family, 
was not \·cry democratic. -~, he way it 
held together ,ll the d111rch \\':Is 1h,1t Ray 
;md I were \·cry sarong. \Ve were really 

p .. reni-. Hut it was really more than 
tlwt. Famasy figures for e\erybod~ ." 

.\Ike was the lil.Jrarian at the St()( J..
hridgc Khool that year .md Ray 1;1ugh1 
things like sculpting and woodworkin~ 
:rml gc11irrg ;1long in life. The) wen· onh 
rocently m.inied. an attracti\e couple. 
Their s1vle and charisma and hc:uuy 
capti\'ated the kids . . \1 the end of the 
S(:hool year •. \lice arrd Ray went up w 
M,1rtha', Vineyard to be house pan:nh 
:rt a youth hostel and. Alice s.1ys. "Took 
h.ilf the srndem bodv with us." 

In the fall, Alice's 1~1other gave them :, 
wedding present : a church. Alice :md 
Ray and the tlogs and kid,; who had 
become their family mowcl in and they 
all began remaking the church inro a 
home. Among tire Stockbridge school 
kids were Ario Gmhrie, Geoff Outbw. 
Steve Ellio11. :\like Lerner. Liza Condon . 
Rilk Rohbirrs .t11d their assoned friend, 
(Arlo·s Briti'11 d1ick. Carol, amon,; them) 
and anylKxly else who happened by who 
seemed to fit in arrd who wanted to help 
build a home. 

Ray had work<.'(I for a time in arr 
architecr's ollicc in Pit1sfidd. One of the 
kids calls him arr architect of the soul 
who likes lo make spaces. \Vh,11 he clid. 
he built two small rooms by the en
trance. leaving most of the gre.11 space of 
the rnulted intet·io1 int.let. Beyond the 
room 10 the left. he broke 1hrot1Ah lo 
the 70-foot hell tower and 1un1ed th1! 
grourrd-llom· space there into a l:.itd1en. 
Tl,cn he started up, building st:1irw;1y, 
and rooms as he went. rising and s1ri\·· 
i11g, the hard m11S< tcs in his l.,,11·l wri1h 
ing and the ~wca1 of his l;ihor sweet. a~ 
he b11ilt a home r0t· Iris wile aml famil) 
- first a bathroom. then tlu·ee small Lll~l
rooms, one atop the other. right up 10 

the bell. 
I asked Ario how the communi1y thing 

had de\"clopcd. He seemed impati,·111 
wi1h the vie,.~ that any \"Oli1io11 had hec·n 
auad1ed 10 it. e :1ger 10 disclaim ,-cspon,i
hility or comrol 0\"er e,.·ents ... There's a 
thou,,aud ,liflcrem ways to do the same 
thing aud this was our way;· he tol<l 1111.-, 

holding his voice moment:nily in hi~ 
;1dcnoids . .. Ji happened 10 be an 11nn111-
S<·ious one at first. No one s.~id. 1.~, \ 
have a lOmmunity. No one sai1I. You do 
th is ;1rnl you do this. you sleep here a111l 
you sleep here. l'eople just staned gath
ering. 11 just happened that way. Then·\ 
no reason that i1 should, ex<:cp, rhis i, 
1he time that we live in." 

"And it"s happening a lot of otlw1 
pl:1Ces. 100." added Iris chick. Carol. 

" I felt ;1t home."' Ario said. "Tha1·s th1· 
thing I 1hink we all felt together. I ju,, 
felt right :11 home." 

··,ve all lo\·e each 01her \'Cry mmh."' 
C:uol .1ddecl, "an<I Ray. he goe, arourul 
talking 10 tree\ and helping aninuh arnl 
peo11le . Everything in thi\ chmch w;" 
huilt with JO\·c." 

Li£<' in the dmrd,, from all report,. 
(ro11timu•d n11 /m/!.'' l'J~ J 
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was a corbtalll trip. E\er~body came 10 
do his own lhing, to ~ulpt or paim or 
trip, like the time _limmy Jay and Li,_, 
all(! Uecka anti then, )mer on, Dougie 
;111d ,\nn tripped up in the bell tower. 
right imide the bell, or you could ju,t 
take your pam, off and sit on the pulpit 
and that w;1s a u·ip, kind of. Like, il's 
really hard 10 explain what a trip it 
could he just being \\'ith people you lo\'e 
and lrading highs and digging the way a 
door will d ose and 1wo pcop!e will know 
the same lhing aboul what il means thal 
iL dosed just then. Ado wrote his songs. 
thtt·c was ,·wimmi11g in the summer at a 
gn~at place where nobody ebe c,mc. so 
they <.0uld take lhcir ,uiL~ off and lhat 
way not hide :111ythi11g- from 011e another. 
no -~ccrct corridon for power 01· lust or 
other ego trips. Lock dooi•s;, Lock doors? 
\\'hat £or? .\nd there wer·e holid:l\·, and 
feasts-head food- and \,·hen thcr~ were 
110 holiday,. they made their own holi
da)'S. Whenner they got together. it was 
a holiday. Life w;1s a trip. because. ;rs 
Ceoff Outlaw says, you add to your.elf 
on a ,uhway ride and e,·ery walk down 
the street is lil:.c ;111 addition to vom'Clf, 
;111d th;u was a panicularly complex walk 

down the street. And lhere were rituals 
-110 orgies. beo111sc nohotly was into 
heavy orgie-.: sex was mo,dy prh-ate
huL plenty of orgiastic dancing, and, of 
course, gras" is :t ritual. acid is a ritual 
and games are rituals. like the time Rav 
called lhe hospital an,I s.1id, "Come 01; 
mer here and get .\Ir. .Johnson, he's 
dead," and the hospital \aid, '" How long 
has he been dead:-" aml Ray s.1id, 
"Thirty }'Cars." 

The big ri1u:1l was when Alice and 
Ray got remarried, not like the old way, 
the old holie\ ha11g i11g over them, bm 
with 1hc nc\,' holie.~. ·new vtssels. new 
wine, 11cw wafers with little wet spots on 
them. Ami how e\·erybody c nried 0 11. 

Henno wa~ o utrageous: he read the e n
tire second chapter of < ;,•11esis, and he 
wa,11't e\'eu a Hoo Hoo then: ;111d .·\rlo 
aml Geoff an,1 Ray's ,011 Jono played 
and carrietl on, anti e,er}body canied 
on, and Benno asked for lluiet aml spoke 
for a few minutes, paralleling the whole 
sce ne up there in the Berkshires with 
the Garden of .Eden. heorusc he was ,·cry 
deep into it, deep imo lo\'e feelings, 
wal'!n and lo\'ing. and suggesting that 
perhaps they wen: mm ing-well, ye~. 

"All 1 am 1 owe to 111r wif,· . .. 111 alimony /)(1y111ents.'' 

mo\'ing, perhaps--imo a potential G,1r
de11 of Eden. "Not that . .\lile and Ray 
\,·ere nece~..:1rily ..\d;1m and E,·e," Benno 
recalls. "hm that we were all son of 
cap:1hlc of ~tahli,hing a near par:uli• 
,iacal sit11ation and Ji, ing hone,.tly and 
beautifully together." 

For the kids, it wa~ a ~ wml home, 
li,·ing with . .\lice and Ray, m;r}·be e\'cn a 
first home, since an unus,wlly large num
ber of them c:nne from broken or well
bent marriages. They dropped in, they 
joined, \·ol11111eers for a new life style, a 
lo,•e familv rather than a hlootl fomilv 
(old comr,;cts loo..e11ing, new one, being 
wl'ittcn, here, in Vermonl, in California, 
in England. Gcm1any. e,·et~•whc!'e, around 
a radical politics or a rock group or a 
ch;trismatic figure like Ken Kesey 01· Ray 
BrOlk). and a better symbol than ;a drnrch 
for a pla(e lhat a IO\·e famil) can lo,·ingly 
ga1her would be hanl 10 find. 

Sometimes there would be a~ many as 
11 or 15 people ,Ieeping in the three 
,mall l,ech·oom~ and 1hey \\Cl'C all warm 
and co,y and protened from the Berk
shire wintets :md the world be,oml. 
Alice was \!other L1rth. Rav \Cti. F'.,ther 
Eanh. "\Veil,'' Alile rccali,, "we got 
wr,1pp<:d up in the role~ ,md fulfilling 
en:rybody's f:mta~y ;111<1 our own fa11ta,y 
al>out how beautiful ,,·e were and what a 
fa,nastic couple a11d what a beautiful 
lmilding. It wa" really like a movie. \Ve 
were living a movie." 

But, of course, life i, not a movie aud 
things were 1101 alway, all that groO\·y in 
Eden, ICl alone 011 Divisio11 Street in 
SwckbridAc. :\nd the1·e were days when 
Ray would wake up and Alice- would 
be throwing off the wor,t kiml of ,·i
ht':ttions-:111gry. hl:ick- and 0111 he'd 
go. out the door like a ~ho1, out ol there, 
bec:111~ when Ali<.e wa~ IJ:rd, she w:" 
really something, a bear, I mc.u1, ~he 
wa, a drag, a very aggre"i,e wo1m111: like 
the time she lit into Obie. That wa~ 
he,· act, to be bad, her 1hi11g, and nobody 
C\C:r tried it then except her. " I wa, a 
1·e,•I bitch," ,he "•)'S. " I was the only one 
who l.Ould yell, who could barge in and 
tal:.c auythin~ J wanted .. \IHI nobody 
c, er cro,,ed me. ;\;e\'er. :-.lo ma11e1· what 
J did. But . . . it ·s "° ea,y 10 give .rml it\ 
so hard tu tilke. if you don 't l.>t:licvc 
you' re wonhy . . \11tl, really, I wa~11·t get
ti11 · 111i11c: · 

Take, for example, the hmi11e,,; of 
marital pri\'acy, whid1, with all tho,-e 
p<:nplc around lhere all the time, w,"u·l 
th,.i e;1sy 10 get. It tould be i1111,o"iblc. 
~0111c1imc\ Ray would h.1,c to lock the 
door: he'd make e \erybody ,1and ouhide 
the door for an hour. BIil that hn't 
really whe1·c it wa, :n; '° with all thal 
taking, thc1e we re tenain thing,, a tcr
tain do'C'ne,,. an intimacy, that Alice 
and Ray weren't gelling inw, and, 1·eal
ly, the kids rnme between them. They let 
the kid~ 1-.eep them apan, they 11\Cd the 
kitls that way. and the kids used them as 
well, med lhem to re-u-eate and enact 
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the death of their belief in the institu
tion o[ marriage, the possibility of 
connection through sacrame111al rite. 
And Ray was very taken b}' the family 
thing. He got \'Cry im·ohed with the 
kids, much more than Alice did, really; 
and then she felt she wasn·t gelling hers; 
then it all seemed to tighten around her, 
tighter and tighter, umil there was no 
room even to breathe and what was 
the,·e for her? \ ,\Tho was looking aher her 
needs? Then she would splil. 

Alice split from Ray several times. IL 
wasn't that they didn·t have something 
special going for them, they did; but the 
time c;une and she would have that stufT 
gushing up in her and she would have to 
split. 

One thing, they had an under,tand
ing, they didu't bind each other with 
proprkrnry sexu,11 fc·dings, because. in
stead of 1101 sleeping with someone be
cause you're married to someone e l.~e and 
it would hun that person. you would 
hope rhat nobody was in the kind of 
head to get hun by anybody loving any
body. And, in fact , nery girl who c.tmc 
around was more proof that Alice was 
really whci-c she was at. And Ray didn't 
h.a,·e all that many afTairs, you know. He 
might ball a few girl, now and then, hut 
there were no affairs. llut then Ali(e got 
into a thing with somebody and. well, he 
began to 1,c more important lhan any
body else 10 her and that rlid make Ray 
uptighl. wry 11p1igh1, and so you ha,·e 10 
figure that those old maniagc feelings 
were in there somewhere, bubbling, 1101 
really exon:ised, ;1s they had thought. 

It was afler one time 1hat ..-\lice had 
,plit th,11 R:1y and the kid~ built the 
re~1amalll with hl'r, in the b:1ck of Ne
jaimcs Swre on ~Jain Srret:'r in Stock
bridge. It was called the Back Room, 
and the food was really gi·e;,1, hut hy 
then things had deteriorated between 
Alile and Ray; she w;,sn't li\'ing at the 
church b111 in the rnrriage house behind 
the rcs1auran1, with a fc\\" o r her p<:ople. 

Then Alit·c and Ray decided to marry 
o nce again and got e\'erybody together 
in the church, invited everybody, and it 
wa, really a be;n11iful, lo\'ely day, with 
Benno reading from Genesis ;ind saying 
things like, .. Will you take this woman 
even if she cloesn·t feel like cooking 
breakfast or if she goes off and balls 
someone else?"-a very simple. personal. 
di1ect teremony. very out front, \"Cry 
ho11eM; and maybe for ;1 ~hon time, it 
seemed :is though something would wm k 
0111. llut 1he hole 1hey were in was too 
dee p and within a couple of months, 
Alice was in Roston; she hacl put hci-sclf 
in10 McLean's Ho~pital, and Ray wem 
up to the Cape, and it was over. 

T od;1y, I move in wilh llenno in his 
old white house in Sheffield. His IHe 
style there is modeled after Ray's. The 
house used to be his mother and slep• 

father's, both now deceased, and he 
throws it open to one and all 10 enjoy, 
pro,·ided they don't drive on the l;1wn or 
mes.\ up the records; those are the only 
two rules. Somebody ctlls the place Ben
no\ People Fanu, and I can see why. At 
any time of the night or day, there's 
family around to groove with. Lanky 
Angus, with his red mustad1e, and dark
h:iired, dark-eyed Heuy live here. They 
111<:t in Haight-Ashbury at tl1e Ornc/c 
office (Heny was art editor) and were 
married last spi-ing equinox in Colden 
G;11e Park. on a golden clay, by a friend 
who was deep into Zen and seemed to 
them panicularly priestlike. Hetty (she 
Jost a t0<Hh to ;i drunken poet in Ten
crife some years back and has yet to re
place it) was, according to Angus, the 
original flower child. ..A girlfriend of 
mine and I used to pass out flowers on 
the street." Hcny admits. "We picked up 
a little llorists' shop that let us have 
yesterday's flowers £or nothing. They 
were mostly d;1isics and marigolds, yester
day's flowers, but the)' were perfectly 
good." Hcuy has a ten-year-old son liv
ing on the Kesey form up in Ore<,;on. 

Blonde, waaaay-out-front Ann McCord 
li,·es here with her four-year-old daugh
ter, Justine, and so do a number of 
in-:111d-011ts like Cass;mdra Cassandra, a 
shon. engrossed blonde who is ah,·ays 
busy at something with her hands; or 
mushroom freak Jim B)".11-s, in from the 
Coast, who si ts on the lawn and plays a 
beautiful classictl g uitar. There are a 
number of dogs ;u-ound. including Silky, 
a bouncy, high-stepping fool of an Af. 
gh:111 with a r;111gy style and muuy mud
dy rintlets of reddish hair cascading 
down him. His h:tir falls down from a 
cemer p;1r1, down o,·er his ears. This is 
just the way all tl1e girls wear their hair. 

The houS(.~ wakes up slowly, with Ben
no pu11ering· downstairs in his darkroom 
("·here he has. on the wall. a photo
graph of his genita)!;--texture,I legs, for
eMed acre around apple below acorn
below a wall plaque reading, CHRIST OR 

SELi' , HL\\'Ei- OR II ELL). while upstairs, 
his current chick. Gay. a British model 
in for the wt-ckcnd, takes a bath and 
Angus si1s at the large oak table in the 
ki1d1e11. tapping an Afric;111 gourd :111d 
e\'eruually working up 10 some imric.1Le 
rhythrirs with his eye) dosed. head hent. 

Gav comes downstairs in a loose cotton 
robe ;hat mcxlels her slim flank.~. and ,he 
sirs childlike. yawning. hare toes. \Vhcn 
she leans for\\':ird. there is a pleasant 
!lash impression of the idea of her small. 
well-,haped hrea,ts. Benno enters, well 
hung with c;1111ei-as ... , broke a year•and
a-half macrobiotic diet with a rnnilla 
milk shake and, like, passed out," says 
Angus. 

"\Vho c;rn be a member of the fami
lv?" I ask. "Anybody," s.1,•s I--lenv. "Rich
,;rd Nixon isn·1, but he ~011/d I~." 

Angus says, "Like, in a very deep 

sense, it's a family by recognr110n. Uke 
when Plato walked into the market place 
and saw Sophocles and he n:cogniucl 
him." 

The family and the world. The family 
ancl the film people. Ann sighs. "I 
walked imo the whole mo\'ie scene and I 
was so nai\·e, I'm so used 10 living with 
people who arc up front , and the movie 
people. you know. most of them ;ue out 
to get laid. they're out 10 make it. all 
those terms, it 's another way of thinl1i11g. 
Hut if you lh·e in the family, it'~ relaxed 
and you don ' t ha,·e to dc[cnd yourself 
against all those things. You h;we to as
sume that in the family. nobody" s mi11p, 
anybody, all 1hat being u5ed stuff that 
your mother always said ahout sleeping 
with boys." 

Liza. who lives with Jimmy Ja1· (who 
was R ay's best man at the remarriage), 
also has some t11011gh1s about lhe film 
people. She is a small hlonde girl with 
the bony beaked face of a German scien
tist and the moral authority of a Pope, 
absolving herself as she goes ... This movie 
is going 10 make us look like vc1·y silly 
people 10 the people of America," she 
says sternly. 

Today, Benno and I dri,·e to "Miller
ton, New York, for the filming of ,ome 
cycle-r;1cing scenes. Like everything else, 
Ra)' got into bike racing immodcr;,tely. 
"R;1y's a sensualist," Benno s.1ys ... He 
docsn·1 do anything in modcra1io11." 

At Millerton, at the ~lillcrton Scram
bli11g Track. 011 a chilly New England 
fall day. Arthur Penn is charging: across 
the rolling countryside amid the endless 
b111.zing of the bikes tuning up for speed 
("You can·t heal' a11ythi11µ;.'· he hlmcms. 
"and the ideas, the idea, that die :i foot 
and a half fr:>m me"). His cameraman, 
Vic:wr Kemper, is in a big bla<k battery 
heh, carrying a 35mm Arriflc-x on his 
shoulder. Together they hustle around, 
d1asing for camera angks, ;1s the hike, 
careen and bump aa·oss the land. They 
Hop dow11 in the middle of the tra<k and 
1he pack rips past and now here comes 
number 880. Penn 1;1kes a second look 
and the hair on the back of his n«.k rise~ 
up; something about this driver tells him 
to get the hell out ol thc1e, and he doc,. 

Number 880 is all by himself. last. the 
rider rcnse and pressing hard into the 
bike. as though he means 10 hrin~ it to 
its knees. The chauer around me s:,y,. 
like, here he come, again, why docs he 
do that? and, well, that'~ his thing, and, 
sec. rh;n 's the re:tl Ray. who\ alw:iy, last. 

Ray 1:,kes his cr;1,h helmet ofT hc:tween 
takes and he is nothing like what I 
expected. But Ann McCord has told me 
that, well, in the past year, Ray h.is aged 
111.t)-'be I.'> years, he's I ired. he's drinking 
and he's exhausted. H e wears the TR.A 
shirt, a yellow T -shirt with a red triangle 
on it and the sign of infinity. He swings 
a can of beer an<l horses around with the 
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kids, his body compact and hard. his 
tousled black hair long and unruly; and 
as he snons and smokes and dmffs and 
rolls his eye; and laughs hi5 special noise 
-h1111g-/11111g- he holds his elbow against 
his body and is subject to body jerkiness, 
a twitch that starts at the legs and jumps 
to the hips, his lxxly arching slightly 
forward at the waist. His eyes are hung 
deep in scraped settings, a piercing 
washed-out blue, encased in opaque 
Aame, like holy relics, the eyes of a 
burning man. He seems the perfect other 
half to Alice; they are a pair of doom-
1.ulen p<1mhers. Ray is 37 -or 38. He h.is 
a C1.echosl0\•akia of faces, the footprint 
or in".iders stamped all over it. 

Benno introduces me. I ask Ray why 
he ridt!s bikes. He emits his hm1g-l111ng 
snuffie-chuffie laugh, sucked out of him, 
it would seem, by great t:tmped .1gony. 
"Why I ride bike,;? Because a bike does 
what you want it to." His voice is tinny, 
nasal, slighlly S-outhern. His mouth tends 
10 hang slack during moments of con
centration and his gapped 1ee1h show 
large in h is face, whose fea tures bear 
the same relationship to .Jimmy Broder
ick's that Alice's do to Pat Quinn's: 
similar but deprived. 

"Listen," Ray warns me, "you'd better 
not ask me any questions; I don't answer 
direct questions. See, my mind is kinda" 
- he gestures-"gocs this way and that." 

Following the next take, Ray wanders 
o"e r toward Alice. She falls into his 

arms. He hugs her and they banter, 
exchanging derish·e comments. From be
hind, she puts her arms around his neck. 
He reaches back ,111<1 pats her rear. "This 
feels like an ass l'\'e felt before," he says, 
h1111g-l11111g. They press together a mo
ment, enjoying the l't!el 0£ familiar bodies, 
and then Ray adds, "But that could be 
almost ;m yboclf s." She recedes from him, 
not angrily (but she is not surprised. 
either), and the thre;ids sever and she 
makes her way up the hill 10 the food 
shack, in brown trousers and long black 
mil ita1y coat with fancy epaulets, in 
shades, fall ing into men's anus as she 
goes, as though subject Lo a mysterious 
collapsing disease. She hugs Benno. She 
hugs Ralph Pinto, a TRA bike rider. 
She hugs Ario. "She likes to turn men 
on," says Benno. "It's a sexual thing." 

Much later, after a long night, mud1 
drinking, mud• music, a \'ery long rap, 
everybody else has either gone off to bed 
or falle n asleep on couches or on the 
Aoor and Ray is still rapping and only 
.Jimmy .Jay and I are left IO he,1r, and 
both of us are nodding sleepily, as Ray 
beats out the tattoo of his reality. " I 
was born in T idewater. \ Vest Virginia," 
he s:1ys slowly, ··right on the tip o( the 
tidal waters. A nd the tide variation was 
six feet. In the Bay of Fundy, it's forty 
feet." I memio n having been in an earth
quake in Mexico City and he says quickly, 
"\'Veil, I was in a hurricane, on both 
sides and right in the middle of the eye." 

"I'll have gin 011 the rocb mut for my 
friend, a />lain water." 

I tell him I have gone up in the bell 
tower of his church and he S:t)'S, "The 
be ll was cast in 1835 in Holbrook. l\fassa
dwsem. l\fost bells are in the key o( r\ 
or A-flat." 

The music has died out and the fire 
has gone o ut and the house is quiet. I sit 
up. The,·e are st ill a lot of th ings I want 
to know, but I am ,•ery t ired a nd as I 
watch his face, we.ikened bllt deter
mined, I know he c:111 go on all night 
and, in faa, must go on unles,- I go to 
sleep. [ ha\'e to marvel at h is constitu• 
tion. He's heen known 10 drop ;1cid and 
smoke te n joints and d1·ink lots of beer 
all al the same time, and now, here he is 
(" ... ,1 cheesy soil that goes down some
th ing like seven hundred feet," he is 
s:1ying), so I stand to go and ask him 
one clirett lp1estion, which I figure I 
tlesen,e for going as far this way and 
that with him as I have. 

Vlhat are you going to do after the 
film? I ask. 

After the film? Hnng-lmng. Commit 
suicide. 

I am sitting in Benno\ kitchen, in the 
midst of Arto·s community (although 
Ario is thought by some to ha\'e .. ,ere the 
fomily" because of his other interests). 
Liza is shredding garlic: Hetty is making 
a s:1lad in a soup tureen; the smell of 
incense is in the air-999 Lord Krishna 
Pujah Agarbatti-Ado's sister is curled 
up, reading Six Grent Victorin n Novel
ists; the fire pit is blazing outside (Ray 
having laid the bricks and started the 
fire all by himself, while his new chick, 
Leslie, a 21-year-old just out of Radcliffe, 
walks about shy as a doe, delicately bare
foot, in velvet pants and arctic sheepskin 
coat). S-omebody's baby is entranced 
with Angus' ecstatic drum playing; a 
four-layer Glke has a black-eyed Susan 
st11ck in it; on the swve, a wood bowl is 
full of honeycombs and the steak is cook
ing and guitar music is in the air. Very, 
very American. llut not, perhaps, o f this 
century. 

And Ario says, "TI1e hippie doesn't 
want the TV. Is that a rejection of the 
TV?" Ario thinks not, I think. so. Yes, I 
do, Ario, think that is a rejection of the 
TV. 

V,'hat we have he re is a generation 
of we ll-educated, well-brought-up, ,,·ell-off 
people who have grown up not having 
to worry about sun1i,•al, knowing they 
can have anylhing they want-provided 
what they want is the vast amount of 
materiel we ha\'e lying al.JOut, tl1e TV 
sets that go o n the blink and the fog 
they emit, the maniages that :u-e full of 
drv rot and thilt, increasingly, collapse, 
a n~I the mor;1Jit y built on certain critical 
r itual h ypocrisies. They c,111 h,n•e it all, 
and they want none of it. 

"You can get anything you want at 
Al ice's Restaurant," Ario sings. "You 



can get anything you want at Alice's 
R c~taurant. \\"alk right in, it's around 
the back, just a h;1lf a mile from the 
railroad track. You can get an~ thing you 
want at Alice's Restaurant." 

Thev don't want our TI' set s. friends. 
mu! tl;ey nre 1101 ,·ejecting the Tr set. 
Hmm. They don't ... hmm. Utmost 
paradox with only o ne resolution; ,tay 
stoned and think it out. So I tlo, and the 
final ~ene o[ thi\ scene i, the scene of 
my head turning. 

The dialectic pos1ula1etl in Pe ter 
\\/eiss· play llltt1·flt Sadr is the same ten
sion that e:1.i,i. he1wcen SDS r:ulic;tls o n 
the one hantl- who wall! to turn 0\'er 
our S)'Stcm anti take our place ,o they 
cm m:11:.c a IIC\,' had system hcc;1t11;C 
somebody has to run things and they are 
so tlrh·en they ca11·1 see beyo nd repro
duci11g those dismal failure~. the French 
and Rus~i,111 Re,·o h1tio11s--and the new 
young on the other hand, who are evolv
ing through pot and psychedelics and 
the nc"· elcaronic 1echnolob')·, ;1way 
from Freud and the machine age. " You 
-.;1y yo11·11 change the Con~titution,"' sing 
the Ueatlc,, '"\Veil. , •0 11 know we all w;uu 
to d1;u1gc your heail. You tell me it's the 
instit11tio11, \Veil, vou know \·o u bette r 
free your mind ii1S1ead." Ti1e r;ulic..,I 
activbts are the same old noise, but the 
other~ arc new, and, friend\, they arc 
turning. O nly from within is it possible 
e \'e11 to find them- and to know that 

there is a very good chance that wha t we 
are witnessing here h a major turning. 
\\'hile our a~tronaut~ fly to the moon, 
1he~e other pioneers fly to a place or 
altered perceptions and altered relations, 
of altered being, of extreme presentnes,,, 
, inually without past or future. These 
particubr people I am im-ol\'ed with 
m;1y or may not be damaged (they are, 
mo,t o[ us a re) and thq may or may 1101 
~un·he, but that i, irrele\';1111. Alice ;111d 
R;1y, and ye,terday's flower,, it seem~ to 
me, will 1101 survi,e their auempt to go 
imo a new orhit (their tension is the 
unrcsol\'able tension between control 
and freedom), hut that doesn 't matte r, 
either. I ,it in Benno·s kiu:hcn and ,11b
ject my..elf to a new bombanlment or 
sensory information I ne\'er knew I had 
at my disposal. I am- dilfere,u. The nor
mal balam:e between intellectuality and 
the experiencing ;1ppa rallls i~ clramatic.1l
ly altered in fa,·or of pure sensation. I 
am shocked to discover how little atten
tion I normally pay to my body and its 
capabilities, how, like a sla,·e, I h;,ve 
allowed m y~cH to be auctioned awa) 
horn my great family o f emo tio ns anti 
sensatiom. I go deeper, 1lceper. tlean-.e 
myselr, cry poi'><m, :.ce be11cr, feel bc11cr, 
feel belo,·ed. Feel wdl. 

Today, I leave Uenno's, hugging and 
embracing ncrybody goodbye, elated at 

being able to express th~ warm emo
tions so effortle.sly, feeling weightle~. a 
skill I hope to take back with me: and 
on the road clown 10 New \'01 k Ci t}', I 
am stopped by a state trooper. I ha\'e 
been warned that this has been happen
ing 10 people associated with the film or 
the family, and he1e l am, being minme
Iy scrutinized for sign~ of 1legcncracy by 
1hb stern, dutiful age11t of the o ltl tlying 
1,Iood famil y and the o ld sexual and 
politic,l mo"rality. I am well into my 
maturity, mid-~0,, my hair i, not long; in 
fact, it is slowly vanishing, and I am 
polite and responsi,·e, so there i, ;m 
impasse. \Vhen it ;1ppe;1rs, finally, that I 
am not going to be ane~ted, I ask what 
it was that caused him 10 ,top me i11 the 
fir,t place. T here is a longish pau~ and 
the troope r ,ays, ··You changed bne~ 
without signaling." 

As I continue on towar<l the city, it 
begin, to dawn on me th;1t the hovering 
presence of police sun-eillance--<:,·eu if. 
in this particular c;1,e, it w.is no more 
than a coincidence- weigh~ hea,·ily on 
all the matte~ l\ e been thinking about. 
The question of co111rol and freedom. 
\Ve have come a~ far as we have--civili
z.11 io11 has--because of the iron controb 
we ha\'e p laced on oursel\'es. The law 
and order of which we :,re so proud, and 
the prnhity and the ..exual restr;1ints to 
which we arc ~ committctl. ;u·e some of 
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A Masterpiece in Tradition 
The wiley Hardwick Knight has been captured 
al last. by a certain set of captivating eyes 
and olher certain calculating talents .. . 
on canvas that is. 

Whole maintaining his courtly cool. lhis 
particular knight is obviously pleased to 
pause amidst his cavorting. Like most knights. 
he knows his natural shouldered Hardwick 
Blazer is perfectly suited for most 
any kind of scene. 

The all WO-OI llannel blazer, as 
pictured. is also available in lhe 
Year Rounder, 55% Dacron with 45% 
wool hopsack. Bolh models are 
lraditionally styled with lap seams, 
three buttons. three patch pockets, 
plain back wilh hook vent and 
crested metal buttons. 

Artfully priced about $39.50. 

Name_ ____________ _ 

Add res.,._ _ __________ _ 

C1ty _ ___ Sta1.._ _ __ ~••P---

~ CLOTHES & 
CLEVELAND. TENNESSEE 37311 

ardw,cl< Maid and the name of your nearest dealer - send coupon. 

Hardwick-The Otticial WOrld Se<ies of Goll Blazer 

1\'/,ert·-To·81J}•II? Use REACTS Card - Page 233. 
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Medico 21/4
11 

filteB doit 
give pleasure and peace of mind 

MEDICO® 
FILTER PIPES 
66-baffle absorbent replaceable Medico F il
ters t rap juices, t ars, nicotine - keep your 
mouth cleaner, cooler. Change filter and your 
p ipe is clean. Selected, imported briar ; nylon 
bits guaranteed bite-proof. 
For bt•,mti/HI color cat1.1I 0{1. ll' ritc• J!t·dico, 7./5 F ifth A••c., 
.\'. I ' . J1111U, Dr('t. A33. Plcasc , .,,-Jose 10, f or l,n11dli119, 

J/Lnstratcd 
GOLD CREST dark cla.-ct 111 

<liCJl1t cafe fini• I• $1/l.50) 

MEDICO • World's Largest Selling Pipes 

pocket these! 
Playboy's trio of luxurious leather pocket-ables for 
the organizat ion man. New, slim pocket secretary in 
black glove leather complete with classic Parker 
ballpen and handy pad keeps your dates and data 
in perfect order. The handsome card case. puts 

cash or credit cards at your 
fingertips. Both Rabbit-patterned 
lined. Your money fold packs 
b ills flat and features two in
side safety compartments for 
h idden assets. Pocket Secretary, 
JY109, $12.50; Card Case, JY108, 
$10. Money Fold, JY107. $6. 
P lease order by product num
bers and add 50¢ for handling. 

FJ 
Shell we send e gill card in your name? 

Send check or money order to : 
Pla yboy Products, Ocporrment IE0401, 

Playboy Building, 919 N. Michigan Ave., 
Chicago, Ill. 60611. Playboy Club credit 

kcyholders may charge lo their Keys. 

its many manifestations. As we contin
ued to exercise this comrol ove r our
selves, we increasingly expanded our 
control o,·cr our c1l\'ironment. extending 
our dominion to nawre it,clf: and now 
we can control so much that it is begin
ning 10 appear as though tnrly there is 
not h ing we cannot accompfoh, nothing 
we cannot control. \Ve ha,·e re,1ched the 
moon. And all that lies beyond is not 
beyond our g1·asp. And so, pos.~ibly, the 
t ime is approaching when we can lay 
do,vn our burden and, finally, not have 
to control oursch-es al all, conu-ol noth
ing and still 1101 be frightened the way 
our progenitors-poor dumb beasts-so 
abjectly were. 

Cultur:11 expressions that push us 
along a t an accelerated pace- Christian
ity, say, or psychoanaly~b. or psyd1edelics 
-make their appearance at appropriate 
times in our development, just as arma
ments do for their particular wars, and 
become ways of idemifying the develop
me1n. The ne,v young are deep into 
mind expamion and electronics. They 
say they are ready to relinquish control 
("You can get anything you want a t 
Alice's Restaurant"), and possibly they 
are. \ o\1ho knows? One of the few things 
we cannot do for sure is stand at the 
hodzon and hold back the sun. 

\ <\le look at them sorrowfully and say, 
"You can' t solve your problems that 
way," when what we really mean is, " \,Ve 
can·t solve our problems that way." But 
as for them- who know\? They a re in a 
different place. Their heads ;u-e in a dif
ferent place. Like all of us, they must do 
their biL: they are evolutionary instru
mems, way stat ions along the highway 
lead ing out there. 

J onathan Edw,1rds, the great P uritan 
d ivine. lh•ed in Stockbridge 1'01· seven 
years, speaking as a mis\ionary to the 
Jnd i:rns in the area, the painted hea
thens. That was in the 1750, . I-le got the 
Algonquin sitting arnund and listening 
about comrol and law ;rnd order and so 
fonh, and he said, .. Oh, sinners! Con
sider Lhe fearful danger you are in; it is 
a great [urnacc of wrath, a wide and 
bouomless pit, full of the fire or wrath, 
th;it you arc held ove r in the hand of 
that God, whose wrath is provoked and 
incensed as mu<.h against you as against 
m,rny of 1.he damned in hell. You hang 
by a slender thread with the ll;unes of 
divine wrath Hashing about it. . . ," 

And the I ndians ,aid, '"Oh, wow, wh.11 
a l rip." 

And the Indians rose, one after ;moth
er, and sang, ··You c;111 get ;111y1hi11g you 
wam al Alice':; R.cstaunrnt. You c111 get 
anything you ,~am at Alice's Restaurant. 
\ ,\l:dk right in, it's around the back, just 
a lialf a mile from the rail road track. 
You can get anything you w;111t at Alice's 
Restaurant.'' 

fJ 




