


SBCfiOJf 4. SOJIE RELIGIOUS DIJ'l'ICULfiES 

'l'hua tar, ~e have considered only the more obvious ex
aaplea, where .,-aticiam was expresaed as a unification 
ot some kind--e1ther conveyed dir eetly or implied by the 
occult notion of "s111pathy. 11 But tor reasons just indi
cated we also should expect the doctrine to be conveyed 
1od1rectly by a a1n1aizing or a derision of man's ration
al tacultiea. 

Such view~ frequently were expressed via an unfound
ed relt&Dce on instinct. ~e r1rat such story was ~.C. 
Kc\'Jlary' a "Rebirth .. (Pebruary 1934], in vh1ch a acien .. 
tiat obliterates the memory of everybody in the world. 
Pollowing this event, men are enabled by instinct alone 
to recognize sickness, dislike rats and corpses;. and to 
perform coap·lex actions like the gauging of relative 
velocities and the apprehending of an a~ulterous mate. 

Another advertisement for instinct was J. Harvey 
Jlaggard·' ·a "Lost. in Space" {August 1935). This story, 
like Karl Vincent's "Cosmic Rhythm," describes a apace
liner seized by an inexplicable force~-but in this in
stance ·the ship is thrown so far off course that the 
very c onstellations look unfamiliar. 

'!he ship appears lost••and this news is accompani~d 
by a r adical change in the behavior of everybody on 
boar4. '!he chief pilot resumes biting f1ngena11,, ex
plaiaing to the captain that "I had trouble with the 
habit when a boy"; a previously reticent matron kisses 
a str ange aan who passes her in the corridor; a crew
aeaber, explaining t hat "I've· always vaattid to do this," 
burglarizes t he saf e where "moat of the . ship's curren
cy" 1a atore4 ( whe~e he propose• to apend t he money the 
a•thor does not specify). 

•• aell-ooaa1ateat ezp1an•t1oa 1a given; so let us 
J11ai; •&7 that there 1• • release ot inhibitions cause& 
b7 eaoh per•••'• · ••l1e~ that he will aever be hel4 to 
aooo••~ tor Ilia actions (1). Ia &DJ' ca••, the ship 
eTeatull7 tia4a ita -•aria1• v1th the a14 ot a canine 
P•••••ser. •••• v~1l• the ship vaa tle11a4er1ag, the 
&•1 aln7a ru ~o tlaat ai&e tac~s the Barth; so b7 ••bet-•••• .. a .. tae tlle Capta1a 1• able to re
uieat Illa lliJlt,. •Te•,.cd,~t loH a ••••" eq1a1aa • 
(I :,:) Ja~. •t1ae7'T• .. ta HaH et erieata• 
Uh 1lllle't,· --- I • ai£W,u:Le efta '1,7 Ill• aH°' 



complicated scientific equations." 

And so what begins as an interesting psychological 
study cullllinates in a trite observation on the instincts 
of' Man's Best Friend. 

Now, a statement that science or intelligence is 
"not enough" can be construed in several ;,,iays . If' it 
is taken as a reference to behavior patterns which are 
"instinctive," i.e., not learned, then the sentence is 
a biological truism. A similar remark applies to the 
frequently heard statement that intelligence and com
passion do not always occur together. But sometimes 
the inference is made that intelligence precludes emo
tion. Such a statement is a cliche, but 1mlike the 
other two--which are f'acts of common observation--it 
originates from sentiments which are centuries old. 

In the "scientific" universe of' the 18th century 
there was no soul, no Deity, no human values--but only 
a multitude of' atoms, with motions specified by the 
laws of Newtonian Mechanics. Such a universe wa~ not 
conceived as a f'it habitation f'or bu.man beings; and 
the widespread resentment was conveyed by the Romantic 
emphasis on emotion and those qualities which distin
guish a human being from a mechanical thinking machi-ne . 
On another level, this resentment eventually was ex
pressed by the popular conception of the scientist him
self, vho vas represented as a being without sentiment, 
a human embodiment of the Bevtonian World-Machine. 

This stereotype vas encountered many times in Hugo 
Gernsback's Amazing Stories, and it vas not entirely 
absent from Tremaine's magazine. 

"Science does not admit love or pity," asserts J .R. 
Fearn's chemist-astronomer ("Before the Earth Caae," 
July 1934), "three thousand years of scientific pro
gress have drilled such sentiments out of' us." Simi
lar unconcern is manifested by the scientists of' Harl 
Vincent's "Rex" (June 1934), vho "immersed in their 
work and oblivious of all else •••• gave little thought 
to the plight of their fellow men." Finally, there 
are Sat Schachner's "Saproph,-te Men of Venus," (Octo
ber 1936) who plan to enslave the Earth. "What fright
ful things these Venusians are," cries the heroine, 
"vith al1 their intellect and scientific knowledge." 
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Prom the wickedne~s of scientists it seems a natura l 
transition to the wickedness of science itself . Actua lly , 
the concept of science as "forbidden" ~nowledge is an a
biding part of the Christian tradition--as is seen by 
the medieval Faustus legends (2)--and antedates New t onian 
Mechanics by many centuries. Nevertheless , t his "Fau s 
tian" notion was conveyed to Tremaine's readers by the 
same trio cited above. 

Thus we learn in Nat Schachner's "Isotope Men " (Jan
uary 1936) ~hat many chemical substances--in particular 
those in the human body--are comprised of "mixed " e l e
ments, or isotopes, with non-integral atomic weights; 
and the sto ry describes an attempt to create two human 
b e ings f rom o ne, with each man's body comprising "pure " 
e lements instead of isotopes. 

But the exp eriment has evil consequences because. t o 
quote s c i entist Malc olm Stubbs, "in our s c ientific e.rro
ganc e we t ampered with f or c es b e y ond our c ontro l . " Such 
"arrogance " wa s d e monstrated in the e xpe rimenter' s ear
lier c l a i m that "I ' ve done wha t natu re has mere l y f umb 
l ed at doing ." "Batu r e, " o f c our s e, is a euphemi s m f o r 
the Deity, and therefore Stubbs is p r ope r ly c hasti s ed 
for his impi ety. 

A similar al l usion occurs in Har l Vincent ' s " Prowler 
of the Waste l ands " (April 193 5 ), where somebod y medi
tates: 

" .•• it was sacreligious to do a t hing like this , 
to tamper with nature's law. " 

»ut the most outrageous impiety is committed by J.R. 
:Pearn's experimenters on the doomed planet Jin ("Before 
the Earth Came, " op. cit.), who plan to create an arti
ficial solar system and to found a new race on its 
third planet. This experi•ent, too, is not entire l y 
successful. "I might have known it," exclaims the sci
entist-in-charge, "we are usurping the Creator's pow
er." ( 3) 

Thus a writer can express by a stereotyped portr ayal 
of scientista the notion that science is "not enough" 
and he can express by his own superstitious fear of 
knowledge the conception that certain things are "not 
aeant" for h1111ana to know. Both of these sentiments 
are trite and outworn, so that a writer who repeats 
!ither one is si•ply anaesthetizing (in George Orwe l l's 
phrase) a part of the reader's brain. 



1 7 co ntr a t not i ce hov t h e "J'auati "Dotion ia 
rea d b7 another vriter, Russe ll Wi terbothaa. In 

" Specia liz t ion ' (August 1937 ) Mr . Wi nterb '\baa a lao 
xhibi ed ys t i c a l t endenc i es but is perceptions vere 

of a d i f ferent order th n t h os e of J'earn or a Yi cent 
o r a Schac bner . 

Ri k e r l oo ked a t t he father and d ughter. "I 
supp os e , " he said "that I shou l d ob ject . I 
ab u l d sa:r tha t I vi ll haTe not hing to d o vit h 
1 . I should accuse 7o u of t aape ing 1 t h na
t ure an dec l are that I vill have nothing t o do 
vi t h suc h an unbol7 ve nture . " Hes i l ed br o 4-
17, bu n rvoual7 . "I corlea a t hat I d o f e l 
like a bad bo7 stealing app l es f r ca an o r chard . 
But Iv s never ao inter ested in aQTtbiDg__in •7 
life. Dr. Ton Shuler, I ua kee n l y nxioua t o 
vi neaa the experiaent. " 

This author 1 sensitive to vbat he "ought " t o t'ee l, 
but a t the aaae tiae he exhibits such proper aentiaent 
in a new perspect iTe , thua enlarging the per ceptions 
of the rea er. 

Recall nov t'be original train of thought: ve dis
cuaaed a7aticia• and t he distrust of intellect; t his 
led. by a logical J!.2!. aeguitur, to the coDcept of the 
inhUll&n scientist and thence to the i piet7 of scieace 
itself. 

'l'heae last aentiaenta haTe no direct coD.Dectiou 
vitb 7stici••••but tbe7 vill help us to fr e an an
aver to a general question: What coDAection exists 
betveen ayaticisa and literary abilit7T Nore speci
ticall7, vbat ayatical stories 1n 'he-ine'a aagasine 
possessed literar7 aerit, and hov vas such aerit de
teraine4 b7 tbe author'• ayaticisaT 

UCTIOS 5. AB IJIPOR'!AS'l' DISTDCTIOS 

aetore procee41ag, ve aust aay _a vor4 about the 
ayatlcal experience itself,•• 4iatinct froa the creed 
to vhlcb lt glTea riae. 

Accort.lq to the Vp••S•bala there are fov tne• of 
aware•••• of •aapecta of tbe Seu.• !lie firat tiro cor
reQo .. to waklwg coaaclot••••• u4 to the coaaclo••· 
aa••• 1w 4r•-•; t th1r4, to w1aa~ we uowlt. eal.l 4re-lea• al•••· fte .1.&at atate 1• wllat 1atereata •• here, 



since it corresponds to vhat is ordina rily reg rded s 
the ayatic "tr nee" or mystic sta t of consciouan e . 
• eyond the aense1 .••• be y ond all xprea ion 11th 
Pou rth. I t ie pure uni t a ry conaciouan s s, vh rei n 
vareneaa of ult1p l icity is co pletely ob it rat d ." 

To quo t e a odern u t hority, 

M7at1c a l experien ce is ma rked b7 the 111 rgence 
of a n ev t ype of conac1ouan sa vith is not s har p~ 
17 tocal 1 z ed or cle rly d iff renti ted into 
sub j ec t -object at t e . The "subj e ct" and "ob j e ct" 
are f used into an undiv ided one • ... Deep l ying 
povera ... eeem sudden l y l i b e r ii:'ted. The usual in • 
au l ations vhicb sunde r ou r inner l ite into some• 
thing l ike co par t ent a, aee shot t h rough . ••. 
tr nacend e nt energies fro beyond t he a r gin 
( and) appear to "invade " the individua l ae l f, 
a large r , environing consciouanesa an enfolding 
pre sence, makes itself felt . (4) 

? 

'l'hue the ini 1v1dual self is diffused into a more i n • 
elusiv e e nvelop ing conac1ouanesa, and ao exp eriences 
(in t he vorda of W. B. Y a ts) "tha t u n ion •1th cre a ted 
t hing• vhich aaaured l y mat precede the soul ' s union 
vi t h t h e creat ed spirit." 

But to be c o extens ive vith all living th ings 11 to 
experience t he per c ep t i on s ot othe re •• one' a ovn ; t h e 
t rue 41acip l e , at atea t he 'Bhagava4-<H t a, 1 • one 

Who burns vith t he b l i aa 
And 1utter1 the aorrov 
Ot eTery creatur e 
Within b1a ovn heart , 
JlaUng hie own 
Eac h bl1aa an4 each aorrov . ( 5 ) 

It au,t be eaphaa1z•4 that the a7etical experience 
nee4 aot be articulate4 in a apec1f1c 4octr1ne . Ther e• 
fore oae a,aat 41et1aga1all between a7at1c1ea •• a !!!.11.• 
pua1cal s.!:!!! aa4 117at1e1ea •• a particular .M.aA .2t, 
ezperleDce. '!be f1?8t 18 a COJ"»1l8 Of bel1ef8••1D a7 
op1a1oa, fal••·-about tile nature of "reallt7 "; tile 
aeeoa4 la a epec1al k1a4 of couclou,neea, to which 
1• aaeoc1ate4 u at~1tu4e of un1T•r•al coapaae1on-
aal wlaateTer e l •• 1• 4ea1rable 1D a7at1c1n . 

8elat .. to both of th••• are two e1a1lar ao4ee of 
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perception, which I call the poetic and the azat1c 
sensibilities. The •T•tic senaibility ia ,r.ior to 
both the doctrine and the state of truce (and there
fore is identical with neither); further, ita alliance 
with the poetic sensibility will furnish ua the de
sired information about the literary iaplicationa of 
mysticism. 

The relationship between these types of sensibility 
may be clarified through an analogT, 

Imagine, first, a drug addict who can recall in 
exact detail his last night's opillll dreaa, with all 
the sensations, visual, auditorT, and olfactory, which 
he then experienced. 'lhia individual need not poaaeaa 
what is ordinarily classified as "•emor7," but only an 
acute sensitiveness. 

Ne xt, conceive soaebod7 vho via his 1.aagination a
lone can specify the aanifold of sights and sounds ·amt 
smells vhich constituted the dreaa. Bach a person-
who can recreate aD opiua dreaa without taking opiua-
vould exeaplif7 what I cul the poetic sensibility. 

As a rough approxiaatioa, ve can sq tlaat the mystic 
sens1b1litT bears the saae relationship to the mystical 
trance that the poet's 1aag1-native recreatioa o:t u o
piua dreaa has to the dreaa-experieace ~taelt. Just as 
a poet, without the use of dr'llgs , caa ... ci:t7 the eveats 
ot an opi- dreaa (6), so a mysticall7 seas1t1ve :,ersoa 
can approxiaate at will that partic•lar r~f'71D8 eoa• 
sciousness associated rlth the a7stioal truce. 

•ow l~t us approach the subJect 1a a aore aaaiytic 
fashion. 

'ftae poet (aore preeisel7, the poetic niter) aa7 ~e 
describel •• a .. rsoa who is aware of oorre•e-····· 
betweea exteraal eveats ... his o,ra 1awart. stat••·
ul who uses such oorres10..,eace to traaslate his eao
tioas into ••••••lata. (lfhe reder, b7 "leooa1a•" 
these lat.a, thea ou anroxiaate withia hiaael:t the 
poet's or1g1aal ... tioas.) 

Aa eleaeatarJ' exaaQle is Paul Terlaiae '• 

Xl ple'llre &us aoa ,oeur 
C-.e 11 plftt 810' la Tille. 
(It weeps 1a-, heart 
As it raias oa the \on.) 



which conveys a structural simi larity oe~veen rain and 
the physical expression of grief. 

A more complicated example is Conrad. Aiken's "W:lnter 
for a Moment 'l'akes the Mind": 

Winter is there, outside, is here 
in me; 

Drapes the planet with snow, deepens 
the ice on the moon, 

Darkens the darkness that was already 
darkness 

The mind too has its anova, its slippery 
paths, 

Walls bayonetted vith ice, leaves 
ice-encased. 

I leave detailed exegesis to the read r; he will 
not ice that this passage expresses (among many other 
things) a similarity between lunar gradients and cere
bral di s osition, and in partiPular betveen "bayonets" 
and unpleasant memories. 

A poet, then, is somebody vho expresses correspon
dence between internal and external events- -or who re
lates external events to one ano ther by mediation ot 
his own consciousness. 

Nov 1m gine that the poet experiences not Just cor
respondence, bu continuitz -that he feels the rain in 
the town and the veeping in his heart to be correlated 
not accidentally, but necessarily. Anybody vith per
ceptions of this order ve designate aa an exNaple of 
the aystic sensibil.ity. "'l'he ayatic 1• a aaa who Jcnova 
by :immediate experience the organic continuity betveeri""" 
bis self and the cosmos" (7) - and such &D a ttitude is 
aerely an extension ot the poetic aenaibilit7 just de• 
scribed. !l'he mystic and poetic sensibilities gradually 
aerge into one another aDd (a• ahovn, e.g., b7 Williaa 
Blake aD4 W.B. Yeats) trequentl7 co-exist in the same 
person (8). 

Aa7 sensit1Tel7 vritten ato17, theretore, exeapl1-
f1e s the poetic sens1b1lit7; it a lso represents the 
a 7atic Tariet7 it i t ezpO'IUl4a aoae pha•e ot occult 
doc t r i ne . 

In the present coatezt tlae aoat releTUt ezaaple 
1a Kar17 Batea, tlae toraer e41tor of 4tt01Ul41ag storS.H. 
!'he tollcnring acccnuat 1• aeeea•ar117 brief; tor a aor, 

1 



coaplete 41ac•aa1oa, aee (9). 

Nr . •a t ea' earl.7 tlleae la tile P&1.l.11re o~ ~l.ll,
gence: Pr oa "A Ratt er of' 8.lae • (AprU. 1.93~)., Id.a :rl1!"n 
contr ibution to tlle nev Aatollll4i.ag Storlea. tile r 
int'er a that exceaa1Te 1ate111geace la r ...,id.Te 1a Ul 
1nd1T14ual and 4eb1llt atlllg f'or tile speelea- a rt--.olat 
at ated aore explicit~ 1a -..tea• aext awry, •Alaa, A.l.l. 
ft1Diing!" (Juae 1935), ner e 1Jltel.l.lgeaoe, - ~ -
t o inatinct, 1a repreaeate4 aa u eToaUoaary 4eai.-
Ot courae, tbia tlleae ha4 beea expreaaea fie .. - tq 1a 
t he .. gadne (aee Sect1oa ~), lnlt Cu tile .U.tor' • 
vor4a) "neTer like th1a. • 

fte ator7 ia tol.4 b7 llarlaD Pr1c , Pl.a7bor ..a oae
ti.ae ph7dciat , vho explaiAa tbat Ile llaa glillpae& tile 
•horrible cerebral i"ature• Ylli.ch a,raJ.ta ._..1~7. 
initial eTent ••• a -ter1al.1aat1oa, 1a Prick ' • l.ah 
tor7, ot a -chine, vhoae :,aaaeager :la 4eacr:1~ .. •a 
baroque out ot a tar i"ll~e ti.ae." 

I vaa aurJlriaet., but aaaehov I ,,...•t -.ell f'rt.gll.~ 
eaecl. fte perao ot-, Tlaltor wa.a aot ~lid,.. 
clatiq. Sbe waa J••t a baretoote4 70--. .-. ••• • 
clacl 1D a ..• • black lllat.fi ,rhlcla reacll ... Iler bleea 
•••• abe waa al lea f'raa 'belag pretty. lier lla1.r 
&114 e7ea were all r1.g)a1; •••• n-t 1-er raoe ..,.. pl.a1.a 
&114 f'lat, witb u enraorclt.aary..,. :rorll>H•t• 
expreaaioa of' Irr 1Jl1;el.l.ee1.11all1.7-
ae ae1eatiat .. u ~ g:lrl.--,rllca Jae eal.h '?earl.• 

--u Ile aa7 Ytait Iler cnna cirtllaatloa, aeTeral. 111...1.
lloa y-eara 111 tile htllre, ..,. alte -•eat•. ~ oa ar
r1Tal, Prick •••• ao -1.erial. alpa d yrogreaa; ~ 
la 01117 a fielA, "1.eaaa-te4 rit.ll a ..-are 'bl.ock rd large 
-~111c 'bona .•.. • 

la enrr cell. 1.ltere la ellae1.l.y oae .._. ~ .. 
•••• eTerr 1aa1;aa1; 1a AeT01.eA . to ~~tSoa. hiek 1• 
u~ Ula1. 1.lte US.Uera Yill. aot be Uaw:r.._. _. Ida 
daHJ la ract ·~-••• rill be _.1. ae1u.r to .. 
aor ~-· 

I aw a _ , er .- u..a er - · ••• lie __. all 
... liaaa'U• .._.., er a~ l.aut a pea_~ .... -

....... t auh.e• ......... little raa&. 
Wt-111919& lmeU., re tlle .... ~~ S.. 

tlle .... lle11rc. ••• ., ... 



the slightest movement •••• did the monster ahov 
he knev I vaa there. Be sat on a high dais; his 
araa vere only bones converging dovnvard; his 
bod7 .• ,.shoved every rib .... and his pipe of a 
neck, unable alone to support his head, gave 
'llOat of that job to two curved metal pieces 
that caae out of the wall. He had a musty smell 
.... And, final horror, the stuff that covered 
hi• to the waist vas dust; and there were tvo 
inches of du.st on the top of his head and lesser 
piles ..•. on every little upper surface! 
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Later Pearl "listens" to the cogitations of one such 
thinker, and relays them to her visitor: 

"Nind force .... How poverful--mm--yes, powerful 
--Bas is of everything living--Mm, yes, every
thin g is relative, but everything together makes 
uni ty-- therefore we h a ve a relative unit--or, 
s ince the reverse is the other half of the ob
ver s e, t h e t wo ~ogether e qu a l another unity . ..• 
Sounds a s i f it might me an something. Ein stein 
vas a pri mitive .... " 

7 r ick e vent ually extermi na tes these l as t human r ep
resentatives ; t hen h e j our n e y s back to t he p resent, 
where he r eso lves t o e xercise his b r ain no more t han 
abso l utely necessar y. 

Certain aspects of this a t o r y--e.g. , t he thinker s ' 
aeaninglees cerebrations- -ou gbt not to be int erpreted 
literally; rather t hey aust be considered as expres
sion• of the author'• own dis t aste towar d the pu r ely 
cognitive existence, with its substitution of concept s 
in place of direct acquaintance. 'l'be shallowness of 
the purely intellectual life is acknowledged near the 
ell4, by Pearl herself, who expresses regreat that 
• •••• her poor conteaporaries ••• • had died without dream.
fag life could hold auch wealth of emotional experi
ence." 

•rrJ' Batea 1s eapeciall7 intereating becauae of hie 
•rogresaion through the entire range of a7atical be
liefs; hie next-to-last stor7, "Death of a Sensitive" 
(Scteace 7iction .ll!l!., lla7 1953), depicted with unfor
gettable clarit7 the occult oneness of all lite, all4 
Ilia •11ae '!'rig1ere4 Dtaendon • ( Science 1'1ctiog !.!!!!, 
hceuer 19531 4ep1cte4 the psychic ocean 11terall7 

,: 



a• a body ot water into which the iDiliTicl• l ee l.1" 1• 
submerged. 

Of cou r ee , neithe r of 
Stor ie1 ; but t he first, 
nevertbe l e•• provide u• 
Aatounding at ory c n b 

theee v • 
"D th of 
1th a at 

judged . 

printe 1a Aato lng 
81t1Te W rill 
by w ioh t 

Ber e , the •T•t ic aene i bi l i ty 1• eX?re ••ecl b7 in 
the ator y , vith it• t vo "aen•1t1Tea, · Jou lnclia 4 
bi a brother, each t i nding t hat hie aulti» lie i t T or 
awarene•• aakea e xia t ence alaoet int o lerable: 

"We were aeneitiTe, but au.ch too aenaJ.tiT • e 
noraal pe r aon l ive• wi t hin a • he l l which g~v e e a 
aeaaure or prot ection troa t he clishar aonic vaTea 
ot the paychic Not he~ Ocean; ve ••eaed to l.ack 
that ebell. We coul 4 be bruiaecl bT a l ook vo'lll4-
d by a thought; ve cou l d be l itt ed and toaaed 

aDCl battered and halt-4r ovaed 1n the gr~at svell a 
of ania&l eaotioa froa the great aubae~ge4 be 
With increaaing divergence ve aore &D4 aore aought 
quiet and aecluaion .••• • 
Strange reporta are being ciroulatecl about Jon, v o 

1• behaving like a trim to the inaecta 4eaoe.a41q 
into hi• apartaent. "!he people u»ataira are 4o1Da 
ao .. tbing which 4rivea tbea 4ova, • be atatea. •1 think 
th•T are poiaoning tb•···· " 

Iqlla explains bow Jae ha4 once p1lle4 flour oa the 
kltob • floor; aftervar4a, while preparing to .-.ee» it 
q la aotic • aoaetbing. Aa 4eacr1be4, later, by tile 

rrator: 

ar oae eels• of tile vh1teae4 area la7 a large 
oookroaola., 4ea4. ckvar4 froa it la7 tlae trail 
it 11&4 la lta ._ ..... traa the otker a14e. 

• tral l tvhtet. aal &o•b le4; 1 t looke4 11.ke 
U1aa. S.Hea.17 I eav that 1t D!. ,rrl'tiag. 

wor4a la7 apellect o•t Ulere 1D a waa4er1ac 
1,07 •••• !lae7 rea4. •4o aot lill ••·· 

t •a• waa aot 111tte f1D1a1ae4 .... 'Ute 
oa lta •aok., lta lee• fo14 .. ~t-~A~ ;a.i ... i.z-. •••• I • frlpt...«. !lae a1.r •

&1111r1tall ,rl'Ul 1IDkaowa .. , •• ,1.1. 
~--- btelll

uta-- 11 Ui•--.-..... 
to ett t Ula. 



'l'be reader vill recall simi l ar cone pts in n earli r 
ator7, "J'ractional Ego" by Clifton Kr\lse (s Part I 
pp. 33- 35). 1!!.!! author, hovever, pr sented no th m 
in the pToper sense but merely a recitation of shock
ing incidents starting vith a transposition of sal a
ma n and Tibet n priest, ending with an exch nge of sol
diers and schoolgirls--and cont inin somewh r in b • 
tveen an explanation by Dr Eckert, scientist, abou t the 
psychic ocean. 

By contr st to Mr Ba tes, vbose ystic1sm expres es 11 

specifi c point of view, Mr Kruse introduces his mystica l 
theory solely a s a convenient vay to xplain irrB ion 1 
happenings. The m.akeshitt cha racter of Kruse's t.ti. eory 
i s a tte s ted e.g. by his f a ilure to conform with com
aon-ae nse notions of probability: vi h evera l i l ion 
feop le in t h e vorl an with the transposi ions b~inr 
(in Bckert' s v ard s) b y " ere chance, 1 is improbabl~ 
that any of t he exchanges would co ncern the i nventor' 
own employees . 

Kov le t us re turn to ou r o r i gina l ques t i on , whic h 
(stated aore precise l y) ia t his: Does t her e exi st a 
positive corre l a t ion be t we en l i t e r ary me r i t and the 
fictional expression of t he mys t ical c r eed? The 
anaver is yes, provided tha t the doctrine r epresents 
(as for Barry Bates) a a7atic sensibi l i t y; in suc h a 
oa••, the ayst1ciua informs the story and gives r e l e• 
va.nce to each of i t s components. 

It vas the ystical doctrine without the corr espond
ing sensibility that ao often resulted in literary ea
tastropbe for 'l'reaaine's aagazine; for then the mysti• 
ci•• vas extraneous, i.e., it represented not a special 
ao4e of perception but aerel7 a quick (and unally con
tr..Uctory) solution to a problem. This explains vh7 
in so aa.n7 instances vhere the doctrine vaa stated 
"conceptually" tbrOIISh an occult union or syapatb7, it 
also vaa expressed st7listicall.J b7 iaeoberence in the 
narrat1•• itself, 

SEC'fIO• 6. o• " HOVGB'l-YilIAW'lS" 

Oar pre•1oa• topic va• soaething collllOD to the .,-atlc 
... the poet; lnlt there la another cbaraoterlatlo, vhleh 
th poet ... .,-atlc -oth share v1tb the oh114, aaael7, 
tile :I.Jla~111t7 to 41•t111q11lab -etveea oae'a self ad t11e 
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external world. 

Such naivet6 is regarded by some writers as implying 
a general method of composition. W.B. Yeats, for example, 
quotes wi th approval a passage from Shelley, who urges us 
to "recollect our sensations as children," during which 
time " ..• we less habitually distinquished all that we 
saw and felt from ourselves .•. " 

Conside r the following statement by Paul Valery: 

Let us imagine that the sight of things that 
surround us is not familiar, that it is al
lowed us as an exception, and that we only ob
tain by a miracle, knowledge of the day , of the 
heavens, of the sun, and of faces. What would 
we say about t hese revelations, and in what 
terms would we speak of this infini ty of won
de rfu lly adjusted data? What would we say .•. if 
the world only appeared very occasionally , t o 
cross, to dazzle, and to crush the unstab le, in
coherent world of the solitary soul? 

Mysticism consists perhaps, in rediscovering an 
elementary and in some ways primitive sensation. 
( 10) 

The term "primitive sensation" conveys precisely what 
is experienced by the child, for he has not yet organized 
this "infinity of data" into recurrent perceptions. 

To a child, for example, John Peale Bishop's lines-

Upon that road, a man goes 
Dragging a shadow by its toes--

might express a literal truth, since he possesses no em
pirical knowledge about the optical behavior of objects 
in sunlight. 

But the child's naivete must be lost in order to be 
recaptured; it can serve as a literary aetbod only for 
a writer who, in the meantime, bas acquired an adult's 
knowledge and technique and avar·eness of coaplexi ty. 

The reader bas undoubtedly anticipated ay next state
aent--tbat many writers of the Astounding story possessed 
child-like naivete, not as something deliberately recap
tured but as something which never had been outgrown. 

A typical instance was J. Prederick's "thought-variant 
atorJ", "'l'he Binatein B:xpreBB" (April 1935): 



"Greg, the :tundaae ntal units of nature, we nov 
know, a s first the neutron, with no electric 
charge, s econd , the positron, with a positive 
charge, and third the electron, with -a negative 
charge ..• I have a hunch that these three funda
mental units • • • are person~fied i n human beinga .•. 

"'l'he aan in a sex pa ir is positive; the woman 
negative. A positron i s a union of negative and 
positive . You, unp a ired, and with a generally 
negat i ve t emperament, I am sure wou ld register 
neutr al. You would be t he neutron ." 
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When used proper l y , t he so-called pathetic f a llacy-
the ascribing of hWllan emotions to i nanimate ~b jects-
:turnishes the poet wi t h a mea ns t o convey structura l anal
ogies between external events and his subj ec tive states. 
However, vhen a writer consider s this devic e as an ex
pression of factual truth, he is no l onger a "poet " but 
a bad aetaphysician. 

"Organic" notions also were conveyed in Jack William-
so11.' s "Boria of the Sun" ( March 1934): 

"Did you never wo11.der .•• vhy the sun ••• expands and 
contracts 111. the rhythm of the sun-spot cycle, with a 
beat like the pulse of a living thing?" 

llr Williaason's "thought-variant" idea was the literal 
concept1011. of the Barth as a "Great Egg," which splits 
upoD development of its embryo. 

Here it aight be objected that the author himself did 
11.ot seriousl:r entertain the idea, which by his own admis
sion vas preposterous. ("Born of ":he Sun," I must explain, 
arose fro• a dispute betveea Mr Williamson and another 
writer, in vh1ch one aaintained that "no idea vas too im
possible to Jl&ke convincing in a story" <11>.) Unfortu
natel:r, llr Williaason bas written other "thought-variants" 
for which no such excuse can be offered, 

'!'bis author'• "Oalaotic Circle" I cited previousl:r 
{aee Part I, p. 38), alld. aiailar naivete was displa:red 
in bis "l•lalld.a of the Sun (Septeaber 1935), whose title 
refers to planets conceived as rotating in the photosphere . 
Buaanit~ ia sav~d fro• the victed solar inhabitants, the 
X711, vben the planet ia voaited froa the sun into its 
preaeat orbit--an actioa 4eacr1be4 b7 the editor as a 
"thnght-~ar1aat coace»t1oa of the gaseous origiaa of 
the eartll." 



Still another "thought-variant," ll'at Schachner's "Re
verse Universe" (June 1936), describes a Captain and his 
Pirst Officer being tossed adrift, in a space-boat, by 
mutineers. Seized by a "super-force of unimaginable in
tensity," the craft is impel.led into a faster-than-light 
velocity and thence into a new universe, where time runs 
backwards. To quote a Justifiably id'dignant reader, 

Reverse Universe approximates ..• the struggle of 
a sympathetic author without imagination to pro
trai in verbal form a theorr beyond his own sci
entific comprehension .•• (12}. 

However( we must not suppose that the editor reserve~ 
the label 'thought-variant" only for works distinquished 
by their mani fest absurdity; be likewise affixed to to 
ano t he r, smaller group of stories which exhibited no pos
itive charac ter istics whatever. Typical were "Warner van 
Lor ne' a" "White Adventure" ( April 1936), a catalogue of · 
dis tre ssing events caused by an abnormal snowfall, or Bat 
Schachner ' s "He From Procyon " (Apri l 1934), which tells 
how a d~ifi c Being attaches a special devi ce to the pin
eal gland of six peop l e, the r eby endowing e ac h with the 
ability to make others obey his c ommand s . Here , the 
familiar stereotypes--henpecked husband, brainless chorus 
girl, ambitiou s poli tical boss, etc.--are manipulated 
t hrough an unbeli evab l y tedious fifty pages . 

I remark t hat any sc ience fiction story which depends 
on ster eotypes--f i gur es with preassigned sets of cha racter
i s t i c s--invariab l y de genera tes into Just a catalogue ot 
events; for an event i s i nteresting only when it happens 
!2, somebody, and a s t e reotype, being merely a set of con
ditioned reflexes, canno t be conceived by the literate 
reader aa being a legit imate someb ody. 

Thus Murray Leinster'a "Sidewise in Ti.Jlle "--the "thought 
variant" for June 1934--tries t o elicit fee l ings of won
der by- allusions to Chinese Junks sailing t he Potaaac ,. 
toga-clad Roman soldiers marching thr ough Missouri, etc. 
But the author cannot convey to· us the react.ions of ap
propriate people, because there~ no "people " i n his 
ator7. 

llore generall7, 

Ve cannot put stress o~ the bare events, since 
the u11aatural extravagance of these events aaltes 
the• aouad hollow and absurd vhen thrown into 



too h igh relie f ••• All that a marvel story can ... 
1s ,A vivid picture .2! A certain .1ll!t of ~ 
mood ••• Tberefore a f a ntastic author should see 
tiiat" his prime emphasis goes into subtle sug
gestion ••• imperceptible hints and touches of 
selective and associative detail ... instead of 
• •• b ald catalogues of incredible happenings 
whi c h c a n have no substance or meaning apart 
from a susta ining cloud of colour and mood-sym
bo lism. (13 ) 

Such " se lectiv e and associative detail " vas appro xima
ted in a ;pa ir of "thought - varia nts " : Orlin Tremaine's ovn 
"Uppe r Level Road " ( August 1935) and H.L. Gold's "Inflex
ure " (Oc tober 1934 ) . 

Tremaine' s sto r y , while absurd, was not manifest l y ab
surd, and s t y listic a lly it was competent. Mr Gold's sto 
ry, l ike Mr Leinst e r 's , depicte d a sequence of miraculous 
events--a Long Is l and fis h i ng p a rty being devoured by n 
icbthyosaurus, a dinosaur being shot in Africa by Hugo 
Miller, an e x i l ed German p hy s icia n, etc.--but it was 
lifted above t he or dinar y "thought - variant" b y its author's 
percept ions of incongr ui t y ( 14 ) . 'l'yJ>ic a l v a s Mr Gold's 
description of ttle sea- r ept i le ' s luncheon (the on ly per
son not eaten: "Hard-tack" Mc Hutt) and hi s cha r a cte riza
tion of Herr Miller's cri.me as "p r a cticing vivisection on 
his patients without regard for their s ocial sta tus." 

With two exceptions, the n , the "thou ght-variants" were 
"hollow and absurd " --or s imply l a cked any not icable c ha r 
acteristics. Only a mino r i t y con t a i ned occult not i ons 
( "Galactic Circle, " "Time Entity," "Before the Ea rth 
Caae "); but nearly all disp layed a chi l d- like naiv e t tf , 
akin to mysticism. ( 15 ) 

At this point we aust distinquish between Orlin Tre 
aaine's actual and his ostensib l e edi t or"ia l po l ic ies. 
Proa his printed r eAarlr.s about "though t - v a rian t s "--tbat 
the:, were "blazing a ••• nev trail " (J'ebruar7 1934 ) or that 
the7 "have injected nev lite into a tie l d • •• rutt ed b7 
habit-driven vehicle•" (April 193~)--the r eader aigbt have 
i~erred that tbe7 vere 1.aportant; but the su ccess, l ite r 
a17 and fiD&Dcial, ot 'rreaaine's magazine vas most l 7 the 
result of his auperior 4iscr1aination. 

It vas b:, virtue of bia literary diacernaent that th1• 
editor aaqu1r-e4 hi• two aost 1aportant writers: Don A. 
St11&rt and Stule7 Veiabaaa. llr WeinbaUJI' s regular coa-



tributions to the magazine wer·e initiated by lt,s accep
tance of his "Flight on 'Ti tan" ( January 1935):, but thi.18 
work was submitted to Astounding Stories on.ly at'ter it 
had been rejected elsewhere. The rejection :it self alao 
can be regarded as an indirect result of 'i'.remaine ' s osten
sible policy of "thought-variants," wh1ch h •a:d 1.nd'llc ed a 
competitor, Charles Hornig, to 1n:J.tiate hi.a ovn ••n ew sto
ry " policy. For, unlike his Astounding coUllterpart, to 
vhora "thought-variants" were only a facade, Kr Born1g con
ceived "idea" (rather than literary merit ) as an ,end :1n 
itself'. 

Many vill recall Wonder Stories' "nev st ory-" 
policy of 1934, when every tale had to ,embody a 
new idea or an original twist of an o1d one. 
When "Flight on 'l'itan" arrived ••• the mos-t care
ful perusal f'ailed to reveal even a micr,oacopic 
frcgment of' a new idea ••• So it was rej,ected. 
Anyone could have recognized a great story such 
as "A Martian Odyssey," but it took Orl:in 'Tre
maine to recognize a f'ine vriti.ng style :in an 
ordinary adventure yarn ••• So it was ••• that :!2!!,
der Stories lost what aight have been an exclu
sive option OD Wei.nbaua's 1.aagi.nati.on and tbe 
reader-appeal that went with it. (16) 

Similar reaarks apply to Don A. Stuart, whose c1aas:1c 
story, "'l'vilight" C•oveaber 1934), vaa a,ccep-ted by 'l're
aai.ne's aagazi.ne at'ter bei.ng rejected by both 1ta coa
petitors. 
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B.L. Gold vas the numbe r one purveyor of irony i n the 
Astounding story, with Bat Sc hac hner ( i ncredibly 
enough) being an occas i onal aecond--as can be seen, 
e.g. troa his "i'hought Web of Minipar " (lfov embe r 
1936~, 108-109. Enjoying a r eputation a s satirist 
was Stanton Coblentz, for reasons which I am unab le 
to cletera·in~ • 

Ct. Robert Lovn4es: "i'reaaine vas willing to go along 
vith almost as7 sort of a7stical nonsense tor the s ake 
o~ what he calle4 'thought var1anta.•" (Diaoord, 
Jaa11ar7 1962, 12.) 

Saa Moskovitz, "Stanley G. Weinba111t: A Colll)reheas1ve 
Appraisal," Paatas7 Co-entator, III (1951-1952), 
137. 

'fO BE CONCLUDED IN THE REXT ISSUE 
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