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Cinema at the Seat t le World's Fair (Cent ury 21 ) is 
abundant and, in general, quite good, but an7one who ex
pects the theme of the exposition t o be carried out i n 
the films he sees is going to be sadly disappoint ed. 
Unlike the Bew York fair in '39 there are no technica l 
advances on display, with the possible exception of the 
Boeing Spacearium in the United States Science Exhibit. 

Bot that main science films shown in the bui l ding are 
not good--they are. But when the official guide book o~ 
the fair says: " ... THE HOUSE OF SCIENCE uses a nev aotio1 
picture technique. Seven separate films, running simul
taneously through seven synchronized projectors, cast 
seven images on a aultiple screen to make a single com
posite picture .. ," the ignorance of the writer of the 
Guide shows through rather badly. In the first place 
Charles Eames, who designed the film, uses a technique 
be developed for a film shown by our government at the 
exhibit in Moscow in 1959. It is not a very i•pressive 
technique as anyone who has ever seen a Pox Kovietone 
newsreel will attest. 'l'he same sort of thing that Eames 
does with seven projectors is done in any ordinary thea
ter with Just one projector, plus soae special lab pro
cessing. One always sees four distinct fraaes in the 
four corners of the screen, with the title of the news
reel auperi•posed. A very similar--and actually aucb 
aore iapressive technique--was eaployed in the the•e 
center of the 11.Y. World's Pair, 1n the Perisphere. 
There a nwaber of different 1aages--the aagical seveu, 



if aeaory servea--vere projected simultaneously on the 
doae. Long before t hat Abel 0ance, with bis ancestor 
for Cine rama, tased a "Triptych" screen vitb a ce11tral 
iaage tlaulted by two sTJl]lletric images on either side . 
Piuall,-, at the Paris Expo&ition in 1900 the f ollowing 
e loquent prospectus was handed to a ll viaitorai 

TD CllfE0RAMA 

To the right and in front of the Russian Pavilion 
Voyagea_ in• ballon across Europe and Africa 

Aclaisaion, 1 and 2 Prance 

At tain your longstanding dream: A voyage in a free 
balloon or dirigib le. 

Realize this dream without danger , without fatique, 
without worry; experience all the impressions and 
surprises of the ride through space-- l iving pano
ramas of great cities, then going on through dis• 
tant lands, landing in the most diverse and pictur
esque of them, to the •orth, the South, in Europe 
and in Africa. 

The Cineorama is one of the moat original, most 
unusual and aost fashionable of the spectacles 
of the 1'air. 
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Publicity wri ters haven't changed very much in over 
half a century. Attracted by this sales pitch, the pub
lic flocked inside, into the basket of a giant balloon, 
and enjoyed a simulated trip across Europe and Africa. 
Anyone who vi•it• Disneyland today and goes to the free 
Bell Telephone show can see a a odernized version of the 
Cineoraaa--the chief differences being that the projectors 
a re located on the circumference of the circular screen 
inatead of in the center (beneath the basket) as the,-
vere in Paris, and that the fil.Jas sbovn are in color and 
are considerably better from a technical standpoint than 
those at Paria. (One wonders, for example, how the in
tersection between different images was wiped out, or if 
it was aa apparent•-and objectionable·-•• iD todaT'• 
C:tnerua ! ) Untortuuately Oriaoin Sanson 's "balloon " was 
not coasidered nearly so safe by the police as hi• ad• 
Tertiaeaent would haTe led one to believe; they clo1e4 
4oYD the shov a tev ~eeka after it opened . 

.,or act11aJ. conteat, the HOUSE OJ' scn•c:1 begias v1.th 
aa an1aate4 sequence, then avitchea fro• the Tery raab• 
lillg all4 Ullti47 "llouae" to iaagea of ac1ent1ata an4 their 
vorka aho,na a11111ltaae011el7 on the six ••»arate acreena. 
llaa7 of the iaages v011ll be faailiar to anyone faa111ar 
rlth the Shell fila, A Light.!! •ature (British, 1961). 
!'here 1• a11 eaorao,a profusion of -terial, with little 
11eat1t1cat1oD of persons or ob3ecta. Soaetiaea the 
acript 1• quite patronizing. Sulple: "!be scientist 
ba llaJl'1" 4eTicea. Be writes hiaaelf aotea. Be bu114• 
tllree-liaeaaioaal ao4el• to actuaily experience relatioa••1••· Ke create• 4~ffereat illagea of the aaae coacei,t 
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~o see it ~a 41ttereat va7a. •e write• »aper•, he le
livers papers, he publiahea. Aa4 he tries hi• aotioaa 
on his friends. It voula be iapoastble to tell .froa the 
intensit7 ot this 41acuaaion whether they are taiking 
about a questionable cosaology or the proper labeling of 
a butterfly speciaea .... " 

I, at least, voul4 have like4 to kaow who vas talking, 
and what the subject tor discussion was . . One is eTen 
teapte4 to wen4e~ if the anonymity is not actually an 
advanced fora of snobbishness. 

Af'ter this introauction the visitor to the U.S. Scienc 
Exhibit is herded into the Boeing Spaceariwa--actually 
a me4iua-aize4 planetariwa minus the usual ceawal star 
projector. · In its place is a newly develope4 TO - he i• 
spherical lens, through which is projected oato the 
spherical dome overhead a trip out through apace to the 
farthest galaxies. It vould be nice to report that this 
is an outstanding, brilliant creation, done vith taste
and i~agination . Unfortunately, the truth is Juat about 
the opposite. The stars are streaks, not tin~ bright 
dots; ~he planets, without exception, appear to be m.ade 
of nearly congealed mush, and although this ap earance 
may be Justifiable in the case of Venus and Saturn, one 
wonders what can possibly Justify presenting this kind 
or view of Mars and Mercury. Another inconsistency u 
that one passes Mercury and Venus on the return Journey. 
Since these are inner planets it seeas aost unlikely 
that a spaceship back from "deep space" would be co 1ng 
'1o•e that way. Anyone much impressed by thia shov vould 
do well to visit Morrison PlanetariWll in San ~rancisco's 
Golden Gate Park the next time The Moon: Man's Greatest 
Adventure is presented. His Jomeyvill~ucb more 
satisfactory. 

The aost interesting thing about the Spaceariua show 
is the projection ayatem, and tbe ethod used to aate the 
film, Since it vaa probably photographed fro• flat draw
ings and yet projected on a beaispheric 1 aoreen one von 
4era precisely what the 4ravinga vere like--for the7 cer
tainl7 could not in any v y have resembled the projected 
1aage. It ia clearly a technique vhic require• further 
developaent ~o be tll.117 aatiafactory. 

The Science 'l'heater~alao houaed · in the U.S. Science 
building, is located roughly below the lfouae of ~cience. 
Th•re are •ho,ra 1a it 4a117, fro• 4 to 8 PK ia a coatin• 
•lag c7cle, repeating after about tvo weeks. •ut it ia 
aot oa the aaia route tJarough the buil41ag, ad the onlT 
wa7 to t1a4 -nt ,rJaa't 1• •hoviag 1• to go to the toor of 
the theater--aot eTea tJae .of~ioial iaforJ1&tioa booth of 
the •air eaa tell 7••, oa UT liT~D 4&1, what ia beiag 
aho,ra. laoe the theater Jaa• beea locat 4 o • &117 
ei 281 attf•r~at •oieatUto tilaa, fr A u~~ of 
ClauAa ..a t'llt..!iall et the A••trali • to • ra~iy 

er " • •rlaal.• ad lli • 'NI Pl&pad• troa 
•• ,.t tu tUa•, ~tJle x .. u t D.ell ••'It• 

411 .. 11' a • • 
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~it . , '~ .... , fto.p H&l'e-11' aew1_. l>w.t riUl vell worth 
ttffiac•. , .~111 otter•, ••ob a• AoClraw-ftll' e 1lov ot ~s; are ~icll7 •»eetal1ael tila• (th1• one tor ae41oal 
•'t eat•) w1tl little to reooaaent tbea' ·to the etu4ent 
ad notliag to otter to the general viewer. One voa4ere 

_t criteria (it aay) vere •••4 to eelect theee t1lae 
wJlJ',, it tbe7 vere vorth ehoviag at all, tbe7 vere 

aot vort• at leaet a aiaiaua pf publicity, if oal7 on 
the lair grou•te. 

Perla»• the aoat excitia& tila iD the Science Jui ding 
ia the la•t 011e a epectator •••• before he le v • · Clear 
lF the architect felt that b7 thie tiae the viever vou 4 
be tire of walking, eo a moving plattor 1• provided. 
J •~ before one etepe ott thi• aoving floor there 1• 
nte-acreea 1roject~on of a eet of tila clip• of v r1ou ••1 at1t1o • bjecta--aueh aa ; groviag ice or7atale d1vi4-
1ag oelle, ••4 aua proainencee. ho projector, e et 
~~1 t 1aagea over a auoh iaaer (aa4 larger) 1.llage from 
a \Jt.11'4 ttroJ ect'or. Wit o 17 auaic 1 acoo11pani11ent, thi • 
aet of filaa wa• t e aoat i•preeeive at th Pair. 

othel' bu1141age ottered on or or ti ehov1nce, 
ao e iD aaall a 4itoriua, other one ll t~lev1aion 11z 
aoreeaa uaiag back projection. For the oat p rt they 
were ooapetentl7 4one, but vere certai 17 not outatan41ag. 

e geaeral i4ea behind aoet exlaibite, including all 
t b •• ua1Dg tilaa, vae that Ce tur7 21 vill be aerel7 n 
exteaaion ot Oentur7 20. lerha • it vill, but it vould 

• • e ea nice to have p•cul te about eoaething at 
l eaat a little bit 41tterent. 

(lflaeae r e arke vere 1>r • te in p rt bf Pullie 17 
at the apat 31 aeeti go~ th Littl Ke) 

AT TD SXOI 01 HI SD LL - -----
A Lic!tt !a •atur e (Britiall 
'ltw.arl Leac) 

ell; Pro4Qoe4 b7 

WyHa ••WH (•r1tiall Aell, ta coo,er Uou 
w1t]a t e Yorl4 -.altla Orgauis a tio ; ~ro4 ce4 b7 
lnar't I.egg) 
~ _y..ll!, Booka (lloTf.l lhatola Aell, b,- >ert 
'Iaaii~ra) ·· 
It la ao a~r1•• to till4 tll••• a Y Aell t • out• 

1t&a&1q •zaa»l•• of aot:e,- 400 eata17. •or 7 1• r • 
lltell'• ' ftla g.ro ~, S.acldiq aoa of tu llHt til• ••k• 
era h-oa Ue oa Grcnra •11a •a1t, • be•• t raiA& o•t 
he atarlea wkioll alt.o•U \e •••• • __.ele b7 ot er •-..•S•• aal coffl'Ul .. tl••bw.t w>t~ o,Tio •1~ area ' t. 

A 1'a.1 .ii lll!JI ' f.raya it• UU• t.roa re .. rk of 
~• f a •••1' •••••••, aot 1• atrik• 
lal nt - f6r\1•'al&r 1a~enio • t 1a k1a411A& • 

, u .. 1au,.$ ta J'ial~ a bell t• ••11 otlaer wi ta 
· Uaei. all .l at aeez:e-t .,.. 

. . f •• 
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to be an advertisement for The Royal Society, it never
theless makes its point with clarity and force. The 
film leaps across the world--from the bevatron in Berk
eley {one look at the clothing of the scientists manning 
the control panel would tell you that this equipment was 
in California, and indeed couldn't be anywhere else!) to 
rocket firings in Antarctica, from the images of a cell 
dividing to color photographs of the nebulae. In many 
ways this film gives a better picture of "The House of 
Science" than the Eames film of that title--and the com
mentary is never written down to the average audience, 
but instead is correct and usually illuminating. Of 
course this is not a film which Shell cameramen went out 
and shot--credit is given to 29 organizations at the end 
for permission to use material. As a result the color 
is sometimes not well matched, but this is a very minor 
quibble indeed in consideration of the over-all excel
lence of this production. A more serious criticism is 
that at least two or three viewings of this film are 
essential if the content is to be fully grasped--not 
an easy requirement to meet. Those who are able to do 
so will find the effort rewarding. 

Unseen Enemies is a companion film to The Rival~, 
and is equally impressive. It details the great progres s 
that has been made in stamping out certain diseases in 
some countries, and indicates the magnitude of the task 
ahead. The shots of diseased human beings are frank and 
explicit, and the film is not for the squeamish. 

The Storz in the Rocks is plainly a classroom film, 
madeby Shellasapublic service. As such, it would 
cert&inly not be worth a review or comment in this col
umn if it in any way resembled the average American 
classroom ~ilm. Instead, it is a pleasure to look at 
the images--and listen to the sound track. The film is 
simply an introduction to paleontology, showing what 
fossils are, how they are formed, and what man has learn
ed from them. Photography and editing technique are 
splendid, the scientific content has clearly been checked 
for accuracy, and the language, while simple, does not 
insult anyone's intelligence. Plainly, this fila vaa 
made by a talented director with an adequate budget. 
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