PLAYBOY INTERVIEW: STANLEY KUBRICK

a candid conversation with the pioncering creator of “2001: a space odyssey,” “dr. strangelove” and “lolita”

Thvoughout his 17year career as a
maoviemaker, Stanley Kubrick has com-
mitted homself to pushing the frontiers
of film tnto new and often controversial
regions—despite the box-office problems
and censoyship battles that such a com-
mitment invariably entails. Never a fol-
lower of the safe, well-itraveled voad 1o
Hollywood success, he has consistently
struck out on his own, shattering moe
conventions and shibboleths along the
way. In many vespects, his latest film,
the epic “2001: A Space Odyssey.” stands
as a metaphor for Kubrick himself. A
lechnically flailess production that took
three years and S10500000 to creale,
20017 could have been just a super-
spectacle of exotic gadeetry and  lavish
special effects: but with the collaborvation
of Arthur C. Clavke, astrophysicist and
doven of science-fiction writers. Kubwick
has elevated a sci-fi adventure to the level
of allegory—creating a stunning and dis-
turbing  metaphysical  speculation  on
man's destiny that has fomented a good-
sized eritical controversy and become a
cocklail-party lopic acvoss the country.
An uncompromising film, “2001" places a
heavy intellectual burden upon the au-
dience, compelling each viewer to wmai-
el for himself us deeper meaning and
stignificance. s message is conveved not
through plot or standard expository di
alog  but  throngh  metaphysical  hinis
and wisual symboly that demand con-
frontation and intevpretation.

20017 begins several million years in
the past, with a vivid—and, to some,
mystifying—sequence on the dawen  of
man. At fust an  apelike  wvegetarian

“Im 2000 the message is the medinm. T
tried to create a visual experience. one
that by passes verbalized pigeonholing and
directly penctrates the subconscrous with
its emotional and philosophical content.”

living  peacefully among other animals,
he suddenly becomes a carnivorous and
warlike  protohuman, eagey and ryeady
to kil his neighbor in defense of the ter-
rilorial impervative. The cosmic midicife
of this ransmogrification is a mysievious
black monolith that appears at a cru-
cal point in the ape's coolution and ap-
parently inspives him to employ a hone
as both weapon and tool. The monoliths
are, in a wvery veal semse, the protago-
wists of the picture; they appear, Stia-
like. to offer man options for hoth zood
and coil, as represented by the weapon-
tool—which, when flung  triumphantly
into the air by a jubilant warrior ape,
dissolves into a spaceship languidly ap-
proaching a satellite space station.

The year is now 2001, Another mono-
lith has been discovered buried beneath
the moon’s surface—and man is ready
for his next evolutionary leap. The
monolith broadeasts an carsplitting sig
nal toward the planet Jupiter, and a
team of froe astronauts (thvee in hiber-
nation) is sent there lo determine the
source of the mystery. But in the course
of the journey, four of them die at the
hands of Hal 9000—ithe ship’s omnis
cient and onnipresent compiter—cho is
so anthropomorplic that he suflevs fron
the all-too-iwman sin of hubris. The re-
maming astronant  (Keir - Dulleay  per-
forms a mechanical lobotomy on Hal's

HCnOry circuils,

Pursuing  another  monolith,  floating
among  Juptier's moons, Dullea s sud-
denly swept into a cosmic maelstrom
that  hurtles lam  thvough  inner and

ouler thio  new  dimensions  of

¥ f)rlﬂ"

“Wethin 200 years we will have reached a
slage of genetic engineeving where anothey
race conld ansmit its cenelic code to us
by radio and we could then duplicate one
of their species In onr laboratories.”

consctousness. Finally, he emerges from
his space capsule. death-eved and white
haived. in an eerie Regency bedroom ve-
plete with Watteau  paintings, French
provincial furniture and a luminously
glowing  flooy. Here he wilnesses—and
experiences—the successive stages of his
life from old age into senescence and
death—a death that becomes a mystical
rebirth as the astronant, shrunken and
desiccated like the fuost apes. gazes up al
yet another maonolith at the fool of his
bed and is absorbed into a sunburst of
energy. Reborn as the fust of a new
race, the astronaut i the last scene
floats fetally in space within a cosmic
placenta—his  huge eyes, worldly and
otherworldly, turning for a last look at
the earth he has left behind Jorever.
Critical yeaction (o 200017 was vehe-
mently  dizuded  between  those
declaved u either an unqualified master-
piece or an absolute disaster. = Techni-
cally and imaginately,” wyote Penelope
Gillialt of The New Yorker, “it is stag
gerimg.” The Washington Evening Star
called it “a gorgeous, exhilavating and
mnd-strelching spectacle,” and Cue ob-
sevved  that il “dazzles  the and
gnaws af the mind.” But other reviewers
concurved with the film eritic for Wom-
en's Wear Dalv, who fermed it “not
the worst film I've ever seen. simply
the dullest” and with Jolhn Simon of
The New Leader, who loftily dismissed
the epic as “a kind of space=Sparlacus’
and. move  prelentious still, a shaggy
God story.” But Andrewe Sarvis of the
Village Voice waxed most pawionate of
all the crities in lus denunciation: "It is

who

eyes

“AN the attvibutes assigned 1o God could
be the chavactersstics of biological entitics
who haoe cvolved into something as remote
from man as man is vemote from the pri-
mordial voze from which he first emeraed.”
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anti-human, anti-science, and anti-progress

. . completely sexless, soulless: A dirge
for the futwe”

Though Kubrick 1s by now accus
tomed 1o living in the eye of such criti-
cal hurricanes, his early background was
havdly tempestuons. He was born in the
Bronx in 1928, the son of a doctor who
still practices theve. Kubrick's adolescent
ambition to become a jazz drummer was
sidetvacked at the agse of I3, when his
father gave him  his  first camera—a
Craflex. Habitually quiet and introspec-
tive, young Kubrick made few friends,
et his photographic talent blossomed
rapidly. In 195, two months before he
eraduated from Taft High School i the
Bronx (with a hikewarm 67 average), he
snapped a4 pictwe of a weeping news
dealer surrounded by papers announcing
F.D.R.’s death, submitted the pholo to
Look and vecewed 325 for Ius fost pub-
lished work. Shorvtly thereafter, Look also
save Kubrick s forst job: he became one
of the youngest photographers in the
magazine's istory.

Kubrick staved with the magazine until
1950, supplementing his modesi income
by playing chess i Washington Squave
Park at 25 cents a game (he is still a
superior player); but he was becoming
incveasingly indvigued with cinema. His
first filbm, “Day of the Fight” was a
short  documentary  about  prize fighter
Walter Cartier. It cost all of S$3900 (o
make, but Kubrick  soon  found  he
couldn’t retvieve even (s inoestment.
Finally he sold the work to RKO-Pathé
at a 5100 loss. After one more unher-
alded documentary. Kubvick decided to
try Iius hand—and las luck—at a feature-
length film. He quit his job at look,
ratsed  S20.000—maostly  from his father
andd his uncle—and began shooting “Fear
and Desive,” the story of four soldiers,
wolated behind enemy Iines during World
War Tiwo, who gain insights about them-
selves in their stricele to rvejoin their
outfii. Kubvick now regavds the film as
pretentions and amateurish. but many crif-
ics welcomed it as a vemavkably sensitive
forst effort. Though yejected by all major
distrtbutors, “Fear and Desive” touved the
wit-house civewit and eventnally broke even.

After a decidedly commercial murder
mystery called “Killer's Kiss,” Kubrick
went to work on “The Killing” an intyvi
calely contrived melodvama involuing a
vace-track  rvobbery. The  film  stavred
Serling Havden and won Kubvick his
fist widespread  vecognition. As Time
reathlessly  declaved:  “At 27, writer-
divector Stanley Kubrick has shown more
andacity with dialog and camera than
Hollvicood has scen since the obstye ey
ous Ovson Welles.” Time subsequently
called “The Killing” one of the ten best
films of 1956, but the movie proved a
box-office dud.

Undismayed, Kubrick  again focused
his attention on a mililmy subject: the
blood-soaked ballleficlds of the western
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front in World War One. The result was
“Paths of Glory,” the tragic story of three
innocent French soldiers who live through
a futile engagement with the Germans
only to be executed as cowards by (heir
own ligh command. With Kirk Douglas
in the leading vole, the film movingly de
picted the bleak horror and meaningless
ness of war. Though it, too, faved only
modesily at the box office, it was umiver
sally hailed as a major work of cinematic
art, and 1t made Kubrvick a name to be
reckoned with. Douglas, impressed with
Kubrick's talent, asked him to divect the
forthcoming “Spartacus.”” in which Doug
las was to play the starring role. “It was
the only film 1 didn’t have full divectorial
control over,” Kubrick recalls ruefully;
but “Spartacus” was viewed by the crit-
ics as a cul above the standard Cinema-
scopic spectacular. It also made money.
Newer one to rest on his laurels, Ku
brick had alveady selected his nexi film:
an adaplation of “Lolita,” Viadimir Na-
bokov's sexy, scintillating best seller.
Undaunted by the looming censorship
problems involved in depicting the story
of a passionate licison between a muddle
aged man and a sensuous nymphel,
Kubrick selected James Mason to play
Humbert  Humbert and a Holly-
wood unknown—Sue Lyon—for the lead
vole. Kubrvick then wnusely decided to
make the film in England, wheve the
chance of censorial intervention was lesy
likely than on home shores. The vesult
was one of the biggest box-office hils in
Hollywood  history—and  a  superabun-
dance of rave reviews. Arthur Schlesing-
er, Jr., then moonlighting as a filn
critic from his Presidential advisory post,
called “Lolita” *“a brilliant and sinister
flm, wildly funny and wildly poignani.”
Well before the returns on “lolita™
were in, Kubrick was characteristically
blocking out his next project. He had
long been concerned with the prospect
of accidental nuclear holocaust; and his
fears were reimforced b_]' a novel, “Red
Alevt.” by Peter Geovge. In collabovation
with George—and with an indeterminaie
amount of assistance from black humor-
st Terry Southern (Kubrick and South-
ern still disagiee heatedly on the extent
of Southern's participation }—Kubrick pro-
duced “Dr. Strangelove,”
ing critical and commercial success. The
film’s  darkly sativical antiwar message
oflended some Cold Warriors and travel-
ers on the wltvaright, but critic Stanley
Kauffmann described it as “the best
American picture that I can remembey
since Chaplain’s ‘Monsicur Verdoux' and
Houston’s  “Treasure  of the Sierra
Madve.” And Time declared, “ft ful-
fills Stanley Kubrick’s promise as one of
the most audactous and tmagimative diree-
tors the U. 8. cinema has yel produced.”
Kubrick’s meteovic career—launched
into even higher orbit by his ambitious
space odyssey to 2001—has made him a
near legend in Hollywood, where he has

an overwhelm-
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won the devoted admivation of s
co-waorkers and the respect of fellow di-
rectors and actors; no mean frat
Tinseltown. Marlon Brando, who has
worked swerith Kubrick (though not always
harmoniously), veports: “Stanley is unusn-
ally perceptive and delicately  attuned
to people. He has an advoit ntellect
and is a creative thinker, not a re peater,
not a fact gathever. He digests what he
learns and brings to a new project an
oniginal  pornt of wview and a veserved
passion.” Kok Douglas is more bluni:
“Success can’t hurt that kid. Stanley alicays
knew he was good.” :
To discover what has made Kubrick
50 respected—and controversial—a direc-
tor. and to plumb both his own com-
Plexities and those of “2001) rravsoy
mlerviewed Kubrick at his elegant man-
ston outside London, a short drive from
MGAM's studio at Bovlam Wood. uwhere
he is workimg on his latest film—a biog-
raphy of Napoleon. Interviewer Erie
Norden found Kubrvick—"a slim. relaxed
man weith thinning hatr, dark beard and
intense eves”"—sprawled in a chair on the
spacious expanse of lawn overlooking
his elegantly tended gardens. “As Ku
brick crvossed one scuffed shoe over a
wrinkled pants leg,” writes Norden, “I
began by asking him to decipher the
metaphysical message of 2001 Though
his answer was enigmatically evasive, he
was far more voluble about his space adys-
sey, and the destiny it prophesics for the
human race, than aboul himself as man
or movicmaker. It may be that he feels
Tris j)rii‘rlh‘ life is too dull to tallk about,
or perhaps too intevesting, or simply no-
Dody’s business but his own. But | think
it's more likely that he is one of those
rare men achose self-concern s pluyval and
impersonal, to whom the present is less
real than the possible, who live less in the
world of tangible veality than in the un-
charted country of the mind.” But not
completely uncharted. Novden might e
added, since many of Kubrick's imagina-
tive extrapolations ave predicated  on
theories and  formulations with  wihich
science-fiction fans ave fondly familiar,
What lifts Kubyick's prognostications be-
yond the vealm of most conventional sci-fi
speculation is his preoccupation not with
mechanistic externals but with the phil
osophical implications of man's fulure.

PLAYBOY: Much ol the conmroversy sur-
rounding 200/ deals with the meaning
of the metaphysical svmbols that abound
in the film—the polished black monoliths.
the orbatal conjunction of carth, moon and
sun at cach stage ol the monoliths” inter-
vention in lman destiny, the stunning
final kaleidoscopic maclstrom of time and
space that engulfs the surviving astronaut
and sets the stage for his rebivth as a Vstar
child” drilting 1oward earth in a translu-
cent placenta. One critic even called 200/
“the first Nictzschean film,” contending
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that its essential  theme is Nietzsche's
concept ol man’s evolution [rom ape to
human 10 superman. What was the meta-
physical message of 20013

KUBRICK: It's not a message that I ever
imend 1o convey in words. 200/ is a
nonverbal experience; out ol 1two hours
and 19 minutes of flm. there are onlv a
little less than 40 minwes ol dialog. 1 ried
to create a visual experience, one that by-
passes verbalized pigeonholing and directly
pencirates the subconscious with an emo
tional and philosophic content. To con-
volute McLuhan, in 2004, the message is
the medium. 1 imtended the hilim 10 be an
intensely subjecuive experience that veaches
the viewer at an inner level of conscious-
ness, Just as music does: 10 “explain”
a  Beethoven symphony would be 1o
emasculate 1t by ercaung an anihcial
barnier between coneeption and apprecia-
tion. You're free to speculate as vou wish
about the philosophical and allegorical
mening of the hlm—and such specula-
tion is one indication that it has suc
ceedded in gripping the audience at a
deep level—but I don’t want 1o spell out
a verbal road map for 20071 that every
viewer will feel obligated 1o pursue or
clse fear he’s missed the point, I think
that if 2001 succeeds ar all. it is in reach
ing a wide specirum of people who would
not olten give a thought to man’s destiny,
his role in the cosmos and his relation-
ship 10 higher forms of life. But cven
in the case ol someone who is highh
intelligent, certain ideas found in 2004
would. if presented as abstractions, [all
rather lifelessly and  be  auwtomatically
assigned to pat intellectual categories: ex
perienced in a moving visual and emo-
tional context, however, l|1c_\' cian resonate
within the deepest fibers of one's being.
PLAYBOY: Without laving out a philo
sophical road map for the viewer, can vou
tell us vour own interpretation of the
meamng of the film?

KUBRICK: No, lor the reasons I've al-
ready given. How much would we ap-
preciate La Gioconda oday il Leonardo
had written at the botiom of the canvas:
"This lady is smiling slightly becanse
she has rotten teeth”—or “because she's
hiding a secret from  her lover™ It
would shut ofl the viewer's appreciation
and shackle him 1o a “reality” other than
his own. T don’t want that to happen wo
20 .

PLAYBOY: Arthur Clarke has said of the
him. "Il anyone undersands 1t on the firse
viewing, we've [ailed in owr intention.”
Why should the viewer have to see a film
twice o get its message?

KUBRICK: 1 don't agree with that stae
ment of Arthur's, and I believe he made
it [acctiously. The very naune ol the
visual experience in 2001 is 10 give the
viewer an instanianeous, visceral reac
tion that does not—and should mnot
require further amplification. Just speak-
mg generally, however. T would say that
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there are elements in any good film that
would increase the viewer's interest and
appreciation on a second viewing; the
momentum of a movie often prevents
every stimulating detail or nuance from
having a full impact the first time it's
scen. The whole idea that a movie
should be seen only once is an extension
ol our traditional conception of the ilm
as an ephemeral  entertainment  rather
than as a visual work of ar. We don't be-
licve that we should hear a great picce
of music only once. or see a great paint-
ing once. or even read a great book just
once. But the film has umtil vecent vears
been exempted from the category of art
—a situation I'm glad is finally changing.
PLAYBOY: Some prominent  critics—in-
cluding Renata Adler of The New York
Times, John Simon of the Neaw [eades.
Judith Crist of New York magazine and
\ndrew Sarris of the I'illage Ioice—ap-
parently fele that 26001 should be among
those hilms still exempied rom the cie-
gory ol anrt: all four castigated it as dull.
pretentious and overlong. How do you
account for their hostility?

XUBRICK: The four critics you mention
all work for New York publications. The
reviews across America and around the
world have been 95-percent  enthusias-

uc. Some were more perceptive  than
others, of course, but even those who
praisedd  the film on  relatively super-

haal grounds were able 1o get something
ol 15 message. New  York  was  the
only really hostile city. Perhaps there is
a certain element of the lumpen literati
that 15 so dogmatically athcist and ma-
tertalist and carth-bound thar it finds the
grandeur of space and the mvriad mvs
teries of  cosmic inelligence  anathema.
But film critics. fortunately. rarvely have
any cliect on the general public: houses
evervwhere are packed and the film s
well on its way 10 becoming the greatest
money-maker in MGM's Per
haps this sounds like a aass way 10 evalu-
ate one’s work. but I think that, especially
with a ilm that is so obviously different,
record audience attendance means peonle
are  saving  the right  things 1o
another alter they see it—and isn‘t this
really what it’s all abour?

PLAYBOY: Speaking of what it's all abowt
—if vou'll allow us to return 1o the philo-
sophicil interpretation of 2001 —would
vou agree with those critics who call it
a proloundly religious film?

KUBRICK: 1 will say that the God concept
is at the heart ol 200/—but not anv
traditional, anthropomorphic image of
God. T don’t believe in any ol carth's
monotheistic religions, but T do behieve
that onc can construct an intriguing
scientific dehniton of Ged. once you ac-
cept the fact that there are approximate-
Iy 100 billion stars in our galaxv alone.
that cach star is a life-giving sun and
that there are approximately 100 billion
galaxies in just the wisible universe. Giv-

history.

one

en a planet in a stable orbit. not too hot
and not o cold, and given a lew bil-
lion vears ol chance chemical reactions
created by the mnteraction of a sun’s en-
ergy on the planet’s chemicals. it's fairly
certain that life in one form or another
will evenmually emerge. It's veasonable
to assume that there must be. in fact,
countless billions of such planets where
biological lile has arisen. and the odds
ol some proportion ol such lile develop-
mg intelligence are high. Now, the sun
is by no means an old star, and its plan-
ets are mere children in cosmic
it seems likely that there are billions of
plancts in the universe not only where -
welligemt lile is on a lower scale than man
but other billions wherve it is approxi-
mately equal and others siill where 1t is
hundreds ol thousands of millions of vens
in advance ol us. When vou think of the
gt technological sirides that man has
made in a few millennia—Iess than a mi-
carosecond in the chronology of the uni-
verse—can you imagine the evolutionary
development that much older life forms
have taken? They may have progressed
from biological species. which are lagile
shells lor the mind at hest, into im-
mortal machine entities—and then, over
innumerable cons. they  could
from the chrvsalis of maner transformed
into beings of pure energy and spirit.
Their potentialities would be Limitless and
their intelligence ungraspable by humans.
PLAYBOY: Even assuming the cosmic evo-
lutionary path you suggest. what has this
to do with the nature of God?

KUBRICK: Everviling—Dbecause these beings
would be gods 1o the billions of less ad-
vanced races in the universe, just as man
would appear a zod 1o an am that some-
how comprehended man’s existence. They
would possess the twin atributes of all
detties—omniscience  and OmMBIpoLence.
These entities might be in relepathic com
munication throughout the cosmos and
thus be aware ol cvervihing that occurs.
tpping every intelligent mind as ellort-
lessly as we switch on the radio; they
might not be limited by the speed of liglht
and their presence could penetrate o the
larthest corners of the universe; they
might possess complete masiery over mat-
wer and encrgy: and in their fiinal evolu-
tiony stage. they might develop ino an
mies

age. so

emerge

ated collective immortal  conscious-
ness. They would be incomprehensible to
us except as gods: and if the wndrils of
their consaiousness ever  brushed
minds, it is only the hand of God we
could grasp as an explanation.

PLAYBOY: I such aeannes do exast, why
should they be mmterested in man?
KUBRICK: They may not be. But
should man be inwerested in microbes?
The motives of such beings would be as
alien 1o us as their intelligence.
PLAYBOY: In 2001, such incorporeal aca-
tures seem 1o manipulate our destimies
and  comtral  our evolution, though

men's

why
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whether for good or evil—or both. or
neither—remiins unclear. Do you really
helieve it's possible that man is a cosmic
plaything of such entities?
KUBRICK: I don't really believe anything
about them; how can 1?2 Mere specula-
tion on the possibility ol their existence
is sulhciently overwhelming, without at-
tempting to decipher their motives, The
important point is that all the standard
attributes assigned to God in our history
could cqually well be the characteristics
ol biological entities who billions of
years ago were at a stage of develop-
ment similar 1o man’s own and evolved
mmto something as remote from man as
man is remote from the primordial ooze
Irom which he first emerged.
PLAYBOY: In this cosmic phylogeny vou've
described. isn't it possible that there might
be forms ol imelligent life on an even
higher scae than these entities of pure
encrgy—perhaps as L removed from
them as they are from us?
KUBRICK: (M course there cculd be; in an
infinite, cternal universe, the point is
that anything is possible, and it's unlike-
Iy that we can even begin to scratch the
surface of the full range of possibilitics.
But at a time when aswronauts are pre-
paring to set foot on the moon, I think
IU's necessary to open up our earth-bound
minds to such speculation. No one knows
what's waiting for us in the universe. I
think it was a prominent astronomer who
wrote recently, “Sometimes 1 think we are
alone, and sometimes [ think we're not.
In either case, the idea is quite staggering.”
PLAYBOY: You said there must be billions
ol planets sustaining life that is consider-
ably more advanced than man but has not
vet evolved into non- or suprabiological
lorms. What do you believe would be the
cifect on humanity if the earth were con-
tacted by a race of such ungodlike but
technologically superior beings?
KUBRICK: There's a considerable difference
ol opinion on this subject among scientists
and philosophers. Some contend that en-
countering a highly advanced civilization
-even one whose technology is essentially
comprehensible 10 us—would produce a
traumatic cultural shock elfect on man by
ivesting him of his smug ethnocentrism
and shattering the delusion that he is the
center of the universe. Carl Jung summed
up this position when he wrote ol contact
with advanced extratervestrial life that
the “reins would be torn from our hands
and we would, as a tearful old medicine
man once said to me, hmd ourselves
‘without dreams” . . . we would hnd
our intellectual and spiritual aspirations
so outmoded as to leave us completely
paralyzed.”™ 1 personally don’t accept
this position, but it's one that’s widely
held and can’t be summarily dismissed.
In 1960, for example, the Committee
for Long Range Studies of the Brookings
Institution prepared a report for the Na-
tional Acronautics and Space Administra-
tion warning that even indirect contact

—i.c., alien artifacts that might possibly
be discovered through our space activities
on the moon, Mars or Venus or via ra-
dio contact with an interstellar civiliza-
tion—could cause severe psychological
dislocations. The study cautioned that
“Anthropological files contain many ex-
amples of socicties, sure ol their place in
the universe, which have disintegrated
when they have had to associate with
previously unfamiliar societies espousing
different ideas and different life ways;
others that survived such an experience
usually did so by paving the price ol
changes 1n values and auitudes and be-
havior.” It concluded that since intelli-
gent life might be discovered at any
time, and that since the consequences of
such a discovery are “presently unpre-
dictable,” it was advisable that the Gov-
ernment initiate continuing studies on
the psychological and intellectual im-
pact  of confrontation with extrater-
restrial life. Whar action was taken on
this report I don’t know, but I assume
that such swudies are now under way.
However, while not discounting the pos-
sible adverse emotional impact on some
people, T would personally end o view
such contact with a wremendous amount
of excitement and enthusiasm. Rather
than shattering our society, 1 think it
could immeasurably enrich it.

Another positive point is that it's a
virtual certainty that all intelligent life
at one stage in its technological develop-
ment must have discovered nuclear cn-
ergy. This is obviously the watershed of
any civilization; does it find a way 1o use
nuclear power without destruction and
harness it for peacelul purposes. or does
it annihilate itsell? I would guess that any
civilization that has existed for 1000 years
after its discovery of atomic energy has de-
vised a means of accommodating itsell to
the bomb, and this could prove tremen-
dously reassuring 1o us—aus well as give us
specific guidelines for our own survival. In
any case, as far as cultural shock is con-
cerned, my impression is that the aten-
tion span of most people is quite brief;
alter a week or two ol great excitement
and oversaturation in  newspapers  and
on television, the public's interest would
drop off and the United Nations, or
whatever world body we then had, would
sertle down to discussions with the aliens.
PLAYBOY: You'rc assuming that exura-
terrestrials would be benevolent. \Why?
KUBRICK: Why should a vastly superior race
bother 10 harm or destroy us? 1f an inelli-
gent ant suddenly traced a message in the
sand at my [eet reading, “1 am sentient;
let’s talk things over,” I doubt very much
that I would rush to grind him under
my heel. Even il they weren't superintelli-
gent, though, but merely more advanced
than mankind, T would tend to lean more
toward the bencvolence, or at least in-
difference, theory. Since it's most unlikely
that we would be visited [rom within our

own solar system. any society capable of
traversing light-vears ol space would have
to have an extremely high degree of con-
trol over matter and energy. Therclore,
what possible mouvation for hostility
would they havez To steal our gold or oil
or coalz It's hard 1o think ol any nasy
intention that would justify the long and
arduous journey from another star.
PLAYBOY: You'll admit, though, that extra
terrestiials are commonly  portraved i
comic strips and cheap science-hction films
as bupg-cyed monsters scuttling hungrily
after curvaceous earth maidens.

KUBRICK: "I'lis probably dates back to the
pulp science-fiction magazines of the
Twenties and Thirties and perhaps even
to the Owrson Welles Martian-invasion
broadcast in 1938 and the resultant mass
hysteria, which is always advanced in sup-
port ol the hypothesis that contact would
cause severe cultural shock. In a sense. the
lines with which Welles opened  that
broadcast set the tone for public consider-
ation of extraterrestrial life for years o
come. I've memorized them: “Across an
imunense ethereal gulf, minds that are 10
our minds as ours are to the beasts in the
jungle—intellects vast, cool and unsvm
pathetic—regarded this earth with envious
eyes and slowly and surely drew their pl
against us. . . ." Anything we can imagine
about such other life forms is possible,
ol course. You could have psychotic civil
wzations, or decadent civilizations that have
elevated pain o an aesthetic and might
covet humans as gladiators or torture
objects, or civilizations that might want
us lor zoos, or scicntific experimentation.
or slaves or even for food. While I am
appreciably more optimistic, we just can't
be sure what their motivations will he.

I'm interested in the arpument of
Professor Freeman Dyson of Princeton’s
Institute of Advanced Study, who contends
that it would be a mistake to expect that
all potential space visitors will be altruistic,
or to believe that they would have any
ethical or moral concepts comparable to
mankind’s. Dyson writes, if I remember
him correctly. that “Intelligence may in
deed be a benign influence creating iso
lated groups of philosopher kings far
apart in the heavens,” but it’s just s
likely that “TImelligence may be a cancer
ol purposcless technological exploitation,
sweeping across a galaxy as irresistibly as
it his swept across our own planet.” Dy
son concludes that it's “just as unscientific
to mnpute to remote intelligence wisdom
and serenity as it is to impute to them
irrational and murderous impulses. We
must be prepared for either possibility and
conduct our searches accordingly.”

This is why some scientists caution, now
that we're attempting to intercept radio
signals from other solar systems, that if
we do receive a message we should wait a-
while before answering it. But we've been
transmitting radio and television signals

(continued on page 158)
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for so many vears that any advanced civil-
ization could have received the emissions
long ago. So in the final analysis, we really
don't have much choice in this matter;
they're either going to contact us or they're
not, and if they do we'll have nothing to
say about their benevolence or malevolence.
Even il they prove to be malevolent,
their arrival would have at least one use-
ful by-product in that the nations of the
carth would stop squabbling among them-
selves and forge a common [ront to defend
the planet. 1 think it was André Maurois
who suggested many years ago that the
best way to realize world peace would be 10
stage a false threat Irom outer space; it's
not a bad idea. But I certainly don't be
licve we should view contact with extra-
terrestrial life forms with foreboding, or
hesitate to visit other planets lor [ear of
what we may find there. If others don't
contact us, we must contact them; it's our
destiny.
PLAYBOY: You indicated carlier that in-
telligent life is extremely unlikely else-
where within our solar system. Why?
KUBRICK: From what we know of the
other planets in this system, it appears im-
probable that intelligence exists, because
of surface temperatures and aumos
pheres that are inhospitable to higher
life forms. Improbable, but not impossi-
ble. T will admit that there are certiin
tantalizing clues pointing in the other
direction. For example, while the con-
sensus of scientific opinion dismisses the
possibility of intelligent life on Mars—as
opposcd 10 plant or low orders of organ-
ic life—there are some eminently respect-
able dissenters. Dr. Frank B. Salisbury,
professor of plant physiology at Uiah
State Umiversity, has contended in a
study in Science magazine that il vege-
tation exists on a planet, then it is logi-
il that there will be higher orders of
life to feed on it. “From there,” he
writes, “it is but one more step—granted,
a big one—io intelligent beings.”
Salisbury also points out that a num-
ber of astronomers have observed strange
flashes of light, possibly explosions of
grear magnitude, on Mars® surface, some
of which emit clouds; and he suggests
that these could aciually be  nucdear
explosions.  Another imriguing  [acer of
Mars is the peculiar orbits ol its twin
satellites, Phobos and Deimos, first  dis-
covered in 1877—the same year, inci-
denmially,  that  Schiaparelli  discovered
his famous but still clusive Martian
“canals.” One eminent astronomer, Dr.
Josil Shklovsky, chairman of the depart-
ment of radio astronomy at the Shtern-
berg Asuwonomical Institute in Moscow,
has propounded the theory that both
moons are  artificial  space  saiellites
lounched by the Martians thousands
of years ago in an effort o escape the

158 dying surface of their planet. He bases

this theory on the unique orbits of
the two moons, which, unlike the 31
other satellites in our solar system, orbit
faster than the revolution of their host
planet. The orbit of Phobos is also de-
teriorating in an inexplicable manner
and dragging the satellite progressively
closer to Mars’ surface. Both of these cir-
cumstances, Shklovsky contends, make
sense only il the two moons are hollow.
Shklovsky believes that the satellites
are the last remnants of an extinet an-
cient Martian civilization; but Prolessor
Salisbury goes a step [urther and sug-
gests that they were launched within
the past hundred years. Noting that the
moons were discovered by a relatively
small-power telescope in 1877 and not
detected by a much more powerful tele-
scope observing Mars in 1862—when the
planet was appreciably nearer earth—he
asks: "Should we attribute the failure of
1862 o imperfections in the existing wele-
scope. or may we imagine that the sat-
ellites were launched into orbit between
1862 and 18777 There are no answers
here. ol course, only questions, but it is
lascinating speculation, On balance, how-
ever. | would have to say that the weight
of available evidence dictates against intel-
ligent life on Mars.
PLAYBOY: How about possibilities, if not
the probabiiities, ol intelligent life on the
other planets?
KUBRICK: Most scientists and astronomers
rule out life on the outer planets since
their surlace temperatures are thousands
ol degrees either above or below zero
and their atmosphere would be poisonous.
I suppose it's possible that life could
evolve on such p];mms with, say, a lit[uit!
ammonia or methane base, but 1t doesn’t
appear 1oo likely. As far as Venus goes,
the Mariner probes indicate that the sur-
face wemperature ol the planet is ap-
proximately 800 degrees Fahrenheit, which
would deny the chemical basis lor mo-
lecular development of life. And  there
could be no indigenous intelligent life on
the moon, because of the total lack of
atmosphere—no lile as we know i, in
any case: though I suppose that inelli-
gent rocks or aystals, or statues, with
a silicone life base are not really impossi-
ble, or even conscious gascous matier or
swarms of sentient electric particles. You'd
get no technology from such areatures, but
il their imelligence could comrol matter,
why would they need 1tz There could be
nothing about them, however, even re-
motely humanoid—a form  that  would
appear 1o be an eminently pracicable
universal life prototype.
PLAYBOY: What do you think we'll find on
the moon?
KUBRICK: [ think the most exciting pros
pect about the moon is that if alien races
have ever visited earth in the remote past
and left arulacts for man 1o discover in
the future, they probably chose the and,

airless lunar vacuum, where no deteriora-
tion would take place and an object could
exist for millennia. It would be inevitable
that as man evolved technologically, he
would reach his nearest satellite and the
aliens would then expect him to find their
calling card—perhaps a message of greet-
ing, a cache of knowledge or simply a
cosmic burglar alarm signaling that an-
other race had mastered space flight. This,
of course, was the central situation of 2001,
But an equally fascinating question is
whether there could be anether race ol
intelligent life on earth. Dr. John Lilly,
whose research into dolphins has been
funded by the National Aeronautics and
Space Administration, has amassed consid-
erable evidence pointing 1o the possibility
that the botte-nosed dolphin may be as
intelligent as or more inelligent than man.
[Sce Deepp Thinkers in pLAVBOY, August
1968—Fd.] He bases this not only on its
brain size—which is larger than man’s and
with a more complex cortex—but on the
[act thar dolphins have evolved an exten-
sive language. Lilly is currently attempt-
ing, with some initial success, to decipher
this language and establish communica-
tion with the dolphins. NASA’s interest
in this is obvious, beciuse learning to
communicaie with dolphins would be a
highly instructive precedent lor learning
to communicate with alien races on oth-
er plancts. Of course, il the dolphins are
really imtelligent, theirs is obviously a
nontechnological culture, since without
an apposible thumb, they could never
create artifacts. Their intelligence might
also be on a totally different order than
man’s, which could make communica-
tion additonally difficult. Dr. Lilly has
written that "It is probable that their
intelligence is comparable 1o ours. though
in a very strange fashion . . . they may
have a new class ol large brain so dis-
similar to ours that we cannot within our
lifetime possibly understand its memal
processes.” Their culture may be totally
devoted to creating works ol poerry or
devising abstract mathematical concepts,
and they could conceivably share a tele-
pathic communication to supplement their

high-frequency underwater Linguage.
What is particularly interesting is that
dolphins appear to have developed a
concept ol altruism; the stovies ol ship-
wrecked sailors rescued by dolphins and
carried o shore, or protected by them
against sharks, are by no means all old
wives' tales. But I'm rather disturbed by
some recent developmeints that indicate
not only how we may treat dolphins but
also how we mav wreat intelligent races
on other planets. The Navy, impressed by
the dolphin’s apparent intelligence, is re-
ported 1o have been engaging in under-
water-demolition experiments in which a
live torpedo is strapped 1o a dolphin and
detonated by radio when it nears a proto-
type enemy submarine. These experiments
have been olhcially denied: but if they're
(continued on page 180)




PLAYRBROY

180

PLAYBOY INTERVIEW

true, I'm afraid we may learn more about
man through dolphins than the other way
around. The Russians, paradoxically,
seem to be one step ahead of us in this
area; they recently banned all catching
of dolphins in Russian waters on the
grounds that “Comrade Dolphin™ is a
fellow sentient being and killing him
would be morally equivalent to murder.
PLAYBOY: Although flying saucers are fre-
quently an object of public derision, there
has been a good deal ol serious discussion
in the scientific community about the
possibility that UFOs could be alien space-
craft. What's your opinion?

KUBRICK: The most significant analysis
of UFOs I've secn recently was writien
by L. M. Chassin, a French air force
general who had been a highranking
NATO ofhcer. He argues that by any legal
rules of evidence, there is now sullicient
sighting data amassed  Irom  reputable
sources—astronomers, pilots, radar opera-
tors and the like—to initiate a serious and
thorough world-wide investigation of
UFO phenomena. Actually, il you ex-
amine ceven a fraction of the extant testi-
mony you will find that people have been
sent to the gas chamber on Far less sub-
stantial evidence. OF course, it’s possible
that all the governments in the world
really do take UFOs seriously and perhaps
are already engaging in secret study proj-
ects to determine their origin, nature and
intentions. It so, they may not be disclos-
ing their iindings for fear that the public
would be alarmed-—the danger of cul-
taral shock deriving from confrontation
with the unknown which we discussed

(continued from page 158)

carlier, and which is an element of 2001,
when news of the monolith’s discovery on
the moon is suppressed. But I think even
the two percent of sightings that the Air
Force's Project Blue Book admits is un-
explainable by conventional mezns should
dictate a serious, searching probe. From
all indications, the current Government-
authorized investigation at the Univer-
sity of Colorado is neither serious nor
searching,.

One hopeful sign that this subject may
at last be accorded the serious discus-
siont it deserves, however, is the belated
but exemplary conversion of Dr. J. Allen
Hynek, since 1948 the Air Force's con-
sultant on UFOs and currently chairman
of the astronomy department at North-
western University. Hynek, who in his
official capacity pooh-poohed UFO sight-
ings, now believes that UFOs deserve top-
prionty attention—as he wrote in LAY BOY
[December 1967]—and even concedes that
the existing evidence may indicate a pos-
sible connection with extraterrestrial life.
He predicts: “1 will be surprised if an in-
tensive study yields nothing. To the con-
trary, 1 think that mankind may be in for
the greatest adventure since dawning hu-
man intelligence turned ourwird to con-
template the universe.” T agree with hin.
PLAYBOY: If flying saucers are real, who
or what do you think they might be?
KUBRICK: | don't know. The evidence
proves they're up there, but it gives us
very lide clue as to what they are.
Some science-fiction writers theorize hall-
scriously that they could be time shuttles
licking back and forth bhetween eons to a

“One thing about these film-obscenily cases—you get
to see a lot of great mouvies!”

future age when man has mastered tem-
poral travel; and I understand that bi-
ologist Ivan Sanderson has even advanced
a theory that they may be some kind of
living space animal inhabiting the upper
stratosphere—though 1 can’t give much
aedence to that suggestion. It's also pos-
sible that they are perfectly natural phe-
nomena, perhaps chain lightning, as one
American science writer has sugpested; al-
though this. again, does not explain some
of the photographs taken by reputable
sources, such as the Argentine mnavy,
which clearly show spherical metallic
objects hovering in the sky. As you've
probably deduced, I'm really [ascinated
by UFOs and I only regret that this field
of investigation has to a considerable ex
tent been pre-empted by a crackpot fringe
that claims to have soared to Mars on fly
ing saucers piloted by three-foot-tall green
humanoids with pointy heads. That kind
of kook approach makes it very easy to
dismiss the whole phenomenon which we
do at our own risk.

I think another problem here—and
onc ol the reasons that, despite the over-
whelming evidence, there has been re-
markably little public interest—is that
most people don't really want 1o think
about extraterrestrial  beings  patrolling
our skies and perhaps observing us like
bugs on a slide. The thought is o0 dis-
turbing: it upsets our tidv, soothing,
sanitized suburban Weltanschauung; the
cosmos is more than light-years away from
Scarsdale. This could be a survival mech-
anism, but it could also blind us to what
may be the most dramatic and important
moment in man’s history—contact with
another dvilization.

PLAYBOY: Among the reasons adduced by
those who doubt the interstellar origin of
UFOs is Linstein's special theory of rela-
tivity, which states that the speed of light
is absolute and that nothing can exceed
it. A journcy from even the nearest star
to carth would consequently take thou-
sands of years. They claim this virtally
rules out interstellar travel—ar least for
sentient beings with life spans as shor
as the longest known to man. Do you find
this argument valid?

KUBRICK: T find it difficult to believe that
we have pencwrated 1o the ultimare depths
of knowledge about the physical laws of
the universe. It seems rather presumpuous
to believe that in the space of a few hun.
dred years, we've figured out most of what
there is 10 know. So I don’t think it's
right to declaim with unshakable certitude
that light is the absolute speed limit of
the universe. I'm suspicious of dogmatic
scicntific rules; they tend to have a rath
er short life span. The most eminent
European scientists of the carly 19th
Century  scolled  at metcorites, on  the
grounds that “stones can’t [all from the
sky”; and just a year before Spumik, one
of the world's leading astrophysicists
stated flatly that “space flight is bunk,”
Actually, there are already some extremely



PLAYBOY

182

"I got news for you—her voice ain’t the only thing
about hey that's “technically angmented. ™

mteresting theoreticil studies under way
—one by Dr. Gerald Feinberg at Columbia
University—which indicate that short cuts
could be found that would enable some
things under certain conditions to exceed
the speed ol light.

In addition. there's always the possi-
hility that the speed-ol-light limicition,
even il it's rigid. conld be circumvented
vid a space-time warp, as Arthur Clarke
has proposed. But ler’s ke another,
slightly - more  conservative, means  of
cviding the speed of light's restrictions:
I vadio contact is developed between
ourselves and amother civilization, with-
in 200 years we will have reached a stage
i geneuc engineering where the other
race could ransmit its genetic code to us
by radio and we could then re-orcare their
DNA pattern and artilicially duplicate one
of their species moour laboruories—and
vice versa. This sounds Lautastic only o
those who haven't lollowed the tremen-
dous breakthroughs being made in genetic
engineering,

But acteal interstellar travel wouldn't
be impossible even il light speed can't be
achieved. Whenever we dismiss space flight
beyond our solar system on the grounds
that it would take thousands of vears, we
are thinking of beings with lile spans simi-
lar to ours. Fruit flies. I understand. live
out their entire existence—birth, repro-

duction and death—within 24 hours; well,
man miy be to other aeatures in the uni-
varse as the fruit fly is to man. There
may be countless races in the universe
with lile spans of hundreds of thousands
or even millions ol yews, 10 whom a
HLO00-year  journey to carth would be
about as intimidating as an alternoon
outing in the park. But even in terms of
our own time scale, within a few years it
should be possible 10 freere astronauts
or induce a hibernatory suspension of
lile [unctions for the dwation of an
interstellar - journey. They could spend
300 or 1000 vears in space and be awak-
ened automaucally, leeling no different
than il they had had a hearty eight hours'
sleep.

The speed-ol-light theory, too, could
work in favor of long journcys: the pe-
culiar “time dilation™ factor in Einsicin's
relativity theory means that as an object
accelerates wward  the speed of  light,
tme slows down. Everything would ap-
pear normal 1o those on board: but if they
had been away from erth for. sav. 56
years, upon their retwrn they would be
merely 20 years older than when they de-
parted. So, 1aking all these factors into
consideration, I'm not unduly impressed
by the chims of some scientists that the
speed-ol-hght  limitation  renders  inter-
stellar travel impossible.

PLAYBOY: You mentioned freezing astro-
mauts for lengthy space journeys, as in the
“hibernacula™ of 2001, As vou know,
physicist Robert Eninger and others have
proposed freezing dead bodies in liguid
nitrogen until a future time when they
can be revived. What do you think of this
proposal?

KUBRICK: I've becn interested in it for
mitny years, and I consider it eminently
feasible. Within ten years. in fact, 1 be-
lieve that freezing of the dead will he a
major industry in the United States and
throughout the world; | would recom-
mend i as a held of investment lor im-
native speculators. Dr. Ettinger’s thesis
is quite simple: I a body is frozen cryo-
genically in liquid nitrogen at a tempera-
twre near absolute  zero—minus 4596
degrees  Falwenheit—and  stored  in - ad-
equate facilities, it may very well be possi-
ble at some as-yet-indeterminate date in the
future 10 thaw and revive the corpse and
then cure the disease or repair the physical
damage that was the original cause of death,
This would, of course, entail a considerable
gamble: we have no way of knowing that
Tuture science will be sufficiently advanced
o cure. say, terminal cancer, or even
successfully revive a rozen body. In ad
dition, the dead body underpoes dam-
age in the course of the [reezing process
isell: ice aystallizes within the blood
strcam. And unless a body is lrozen at
the precise moment of death, progres-
sive brain-cell deterioration also ocours.
But what do we have 10 lose? Nothing—
and we have immortality to gain. Let me
read you what Dr. Ewinger has written:
“It used 1o be thought that the distinction
between life  1death was simple and ob-
vious. A living man breathes, sweats and
makes stupid remarks: a dead one just lies
there. pays no atention, and after a
while gets putrid. Bur nowadays nothing
is that simple.”

Actually. when vou really examine
the concept of freczmg the dead, it's no
where newrly as Bitastic—though every
bit as revolutionary—as it appears at
fust. Alter all, countless thousands of
patients “dic” on the operating table
and are revived by artificial stimulation
of the heart after a few scconds or even
a few minutes—and theve s really liule
substantive difference between bringing
a patient back o lite alter thice minuies
ol chinical death or alter an “intermez
70" stage of 300 years, Fortnarely, the
{reezing concept is now giining an inareas-
ing amount ol autention within  the
scentific community. France's Dr. Jean
Rostand, an internationally respecred bi-
ologist, has proposed that every nation
begin a  freczer  program  imanediately,
funded by governmem money and utiliz-
ing the top scientific minds in cach coun-
uy. “For every day that we delay,” he
says, “untold thousands are going o an
unnecessary grave.”

PLAYBOY: Arc you interested in being
frozen yourself?




KUBRICK: 1 would be if there were ade-
quate facilities available at the present
time—which, unfortunarely. there are not.
A number of organizations are atiempting
1o disseminate information and raise fun:ds
to implement an eflective reezing pro-
sram-—the Lile  Exiension  Sociery ol
Washington, the Crvonics Sociery of New
York, etc.—but we are still in the infancy
ol avobiology. Right now, all existing
freezer [aalines—and there are only a
hindful—aren’t sufficiently  sophisticated
1o offer any realistic hope. But that could
and probably will change Far more rapidly
thin we imagine.

A key point to remember, particularly
by those readv 1o dismiss this whole
concept as preposterous, s that science
has made fantastic sirides in o just dhe
past 40 vears: within this briel period of
time, a wide range ol killer diseases
thit once were  the scomge ol man-
kind, from smallpox 1o diphtheria. have
been virtually eliminated  tdvough vac
cines and intibiotics: while others. such as
diabetes, have been brought under con
trol—though not vet complerely  elimi
nated—Dby drugs such as insulin. Already,
heart  transplonts are almost a viable
proposition, and organ banks e heing
prepared 1o stock supphes ol spleens,
kidneys, lungs and  hearts lor  [uture
transplant surgery.

Dr. Eninger predias that a “freczee”
who died alier a severe acadent or mas-
sive internal damage would emerge ve
suscitated [rom a hospital of the future a
“orazy quilt of patchwork.” His internal
organs—heart.  lungs,  liver.  Kidnews,
stomach and the rest—may be gralts,
implanted alter being grown in the lab.
ormory lrom somcone's donor cells. His
arms and legs may be “bloodless arti-
lacts of [abric. metal and plastic, divect-
ed by uny motors.”” His brain cells.
writes Ettinger. “mav be mostly new,
vegenerated from the few which would
be saved. and some of his memories sd
personality traits may have had 1o be
imprinted onto the new cells by micro-
edhnigues o chemisoy  and - physics.”
The main challenge 10 the sciemist ol
the Tutwre will not be revival butr elimi-
nating the onginal cwse ol death; and
m this area, we lave every reason o
optimism as a aesult ol vecem experi-
conce. So o belore anvone  dismisses  the
idea ol freesing. he should  take a
scarching look at what we have accom-
plished in a lew decades—and ponder whan
were capable ol accomplishing over the
next lew centuries.

PLAYBOY: ]I such a program does succeed.
the person who is frozen will have no wav
ol knowing, ol course, il he will ever be
suceessfully revived. Do you think [uture
sacntsts will be willing, even il they're
able, 10 bring their ancestors back 1o lile:
KUBRICK: Well, 20th Century man may not
be quite the cup ol tea for a more ad-
vanced civilizaton of even 100 years in
the futare: bue unless the Tuture cultare

—
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has achieved immortality—which  is
scientifically quite possible—they them-
selves would be frozen at death, and
every generation would have a vested
interest in the preservation of the pre-
ceding frozen generation in order 1o be,
in turn, preserved by its own descendants.
Of course, it would be something ol a
letdown if, 300 years from now, somehody
just pulled the plug on us all, wouldn’t it?
Another problem here, quite obvious-
Iv, is the population explosion: what will
be the demographic cifect on the earth
of billious of frozen bodies suddenly re-
vived and taking their places in society?
But by the time [uture scientists have mas-
tered the techniques to revive their fro-
ren ancestors, space light will doubtless
be a reality and other planets will be
open for colomzation. In addition, vast
[rcezer [acilitics could possibly be con-
structed on the dark side of the moon 1o
store millions ol bodics. The problems
are legion, of cowrse, but so are the
potentialitics.
PLAYBOY: Opponents of cryogenic freez-
ing argue that death is the natwral and
mevitable culmination of life and that
we shouldn’t timper with it—even if
we're able 10 do so. How would you
answer them?
KUBRICK: Dcath is no more matural or
inevitable than smallpox or diphtheria.
Death is a discase and as susceptible to

cure as any other disease. Over the
eons, man’s powerlessness to  prevent
death has led him 1o force it from the
forcfront of his mind, for his own psy-
chological health, and o accept it
unquestioningly as the unavoidable ter-
mination. But with the advance ol
science, this is no longer nceessary—or
desirable. Freezing is only one possible
means of comlllcring death, and it cor-
tainly would not be binding on every-
one; those who desire a “natural” death
can go ahead and die, just as those in
the 19th Cenmtury who desired “God-
ordained”  sultering  resisted  anesthesta.
As Dr. Eringer has writen, “To cach his
own, and to those who choose not to be
[rozen, all I can say is—rot in good
health.”

PLAYBOY: [Freczing and resuscitation ol
the dead is just one revolutionary scien-
tific technigue that could ranstorm our
society. Looking ahead o the year of
your lilm, 2001, what mujor social and
scientific changes do you foresee?
KUBRICK: Perhaps the greatest  Dbreak-
through we may have made by 2001 is
the possibility that man may be able to
climinate old age. We've just discussed
the steady scientific conquest of discase;
even when this is accomplished, how-
ever, the scourge ol old age will remain.
But too many people view senile decay,
like death iself, as inevitable. IU's noth-

“Remember: military targets only! Be sure you hit nothing
except bases. dumps, roads, factories, hridges, trains, ships,
houses, fields, forests, buildings, vehicles, or anything else
that may look suspicious.”

ing of the sort. The highly respected
Russian scientist V. F. Kuprevich has
written, I am sure we can find means
for switching off the mechanisms which
nake cells age.” Dr. Bernard Strehler,
an eminent gerontology expert, contends
that there is no inherent contradiction,
no inherent property of cells or ol Meta-
zoa that precludes their  organization
into perpetually  functioning  and  self-
replenishing individuals.

One encouraging indication that we
may alrcady be on this road is the work
of Dr. Hans Sclve, who in his book Cal-
ciphylaxis presents an intriguing and well-
butiressed argument that old age is caused
by the wansfer of calcium within the hody
—a transfer that can be arrested by cir-
culating throughout the system specific
iron compounds that flush out the cal-
cium, absorb it and prevent it from per-
meating  the tissue. Dr. Sclye predicts
that we mayv soon be able to prevent
the man of 60 from progressing to the
condition of the man of 90. This is
something of an understitement; Selye
could luve added that the man of 60
could stay 60 for hundreds or even
thousands ol vears if all other diseases
bhave been  eradicated.  Even  accidems
would not necessarily impair his relative
immortality; even if & man s run over
by a steam-roller, his mind and body
will be complewely re-creatable from the
tiniest fragment of his tissue, il genctic
enginecring continues its rapid progress.
PLAYBOY: Wlhit impact do you think
such  dramatic  scientilic  breakihroughs
will have on the life style ol society at
the wirn of the century?

KUBRICK: That's almost impossible to
say. Who could have predicted in 1900
what lile in 1968 would be liker Tech-
nology is. in many ways, more predict-
able than human behavior. Politics and
world aflairs change so quickly that it's
difhcult to predict the future of social
institutions for even ten vears with a
modicum  of accuracy. By 2001, we
could be living in a Gandhiesque para-
dise where all men are brothers, or in
a neolascist  dictaorship, or just be
muddling along about the way we are
today. As technology evolves, however,
there’s little doubt that the whole con-
cept of leisure will be both quantitative-
ly and qualitatively improved.

PLAYBOY: \What about the field of enter-
tinment?

KUBRICK: I'm sure wc'll have sophisticated
3-D holographic television and films, and
iU's possible that completely new forms of
entertainment and education will be de-
vised. You might have a machine that
taps the brain and ushers vou into a viv-
id dream experience in which vou are
the protagonist in a romance or an adven
ture. On a more serious level, a similar
machine  could  dircaly  program  vou
with knowledge: in this way, vou might,
for example, casily be able 1o learn lluent
German in 20 minutes. Curremtly, the
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“That’ll be all for now, Miss Dunn. I have to get
ready [or my appointment with my psychiatrist.”

learning processes are so laborious and
time-consuming that a breakthrough is
ally needed,

On the other hand, there are some
risks in this kind of thing; I understand
that at Yale they've been engaging in
experiments in which the pleasure cen-
ter ol a mouse’s brain has been localized
and stimulated by electrodes; the result
is that the mouse undergoes an eight-
hour orgasm. If pleasure that inwense
were readily available o all of us, we
might well become a race ol sensually
stultified zombies plugged into pleasure
stimulators while machines do our work
and our bodies and minds atrophy. We
could also have this same problem with
psychedelic drugs; they offer great prom-
isc ol unleashing perceptions, but they
ilso hold commensurate dangers ol cius-
ing withdrawal and disengagement from
life into a totally mner-divected kind ol
Soma world. At the present time, there
are no ideal drugs; but I believe by
2001 we will have devised chemicals
with no adverse physical, mental o

186 &enetic results that can give wings to

the mind and enlarge perception beyond
its present evolutiomary capacities.

Actually, up 1o now, perception on
the deepest level has really, from an
evolutionary point of view, been detri-
mental to survival; if primitive man had
been content 1o sit on a ledge by his
cave absorbed in a beaudlul sunset or a
complex cloud configuration, he might
never have exterminated his rival species
—but nerther would he have achieved
mastery ol the planet. Now, however,
man is [aced with the unprecedented
situation ol potentially unlimited material
and technological resources at his disposal
and a tremendous amount ol leisure time.
At last, he has the opportunity to look both
within and bevond himsell with a new
perspective—without endangering or im-
peding the progress ol the species. Drugs,
intelligently used, can be a valuable guide
to this new expansion of our consciousness.
But if employed just for kicks, or 1o dull
rather than to expand perception, they
can be a highly negative influence. There
should be [ascinating drugs available by
2001; what use we make of them will be
the crucial question.

PLAYBOY: Have you ever used LSD or
other  so-called  consciousness-expanding
drugs?
KUBRICK: No. I believe that drugs are
basically of more use to the audience
than to the artst. I think that the illu-
sion of oneness with the universe, and
absorption with the significance of every
object in your environment, and the per-
vasive aura of peace and contentment is
not the ideal state for an arust. It tran-
quilizes the creative personality, which
thrives on conflict and on the clash and
ferment of ideas. The artist's transcend-
ence must be within his own work; he
should not impose any artificial barri-
ers between himsell and the mainspring
of his subconscious. One ol the things
that’s turned me against LSD is that all
the people I know who use it have a
peculiar inability 1o distinguish between
things that are really interesting and
stimulating and things that appear so in
the state of universal bliss the drug in-
duces on a “good” trip. They seem 1o
completely lose their critical faculties
and disengage themselves from some of
the most stimulating arcas of life. Per-
haps when everything is beautiful, noth-
ing is beautiful.
PLAYBOY: What stage do you believe to-
day's sexual revolution will have reached
by 20012
KUBRICK: Here again, it’s pure specula-
tion. Perhaps there will have been a
reaction against present trends, and the
pendulum will swing back 1o a kind of
neo-puritinism. But it's more likely that
the so-called sexual revolution, mid-
wifed by the pill, will be extended.
Through drugs, or perhaps via the sharp-
ening or even mechanical amplification
of latent ESP functions, it mav be pos-
sible for each pariner to simultancously
experience the sensations of the other;
or we may eventually emerge into poly-
morphous sexual beings, with the male
and female components blurring, merging
and imerchanging. The potentialities for
exploring new areas ol sexual experience
are virtwally boundless.
PLAYBOY: In view of these wends, do you
think romantic love may have become
unlashionable by 20017
KUBRICK: Obviously, people are finding it
increasingly easy 10 have intimate and
fulfilling relationships outside the con-
cept ol romantic love—which, in its
present lorm, is a relatively recemt acqui-
sition, developed at the court of Eleanor
ol Aquitaine in the 12th Century—but
the basic love relationship, even at its most
obsessional, is too deeply ingrained in
man’s psvche not to endure in one form
or another. 1U's not going 1o be casy to
circumvent our primitive emotional pro-
graming. Man still has essentially the same
sct of pair-bonding instincts—love, jeal-
ousy, possessiveness—imprinted for indi-
vidual and wibal survival millions of years
ago, and these still lie quite close to the
(continued on page 190)
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surface, even in these allegedly enlightened
and liberated times.

PLAYBOY: Do you think that by 2001 the
institution ol the [lamily, which some
social scientists have characterized as mori-
bund, may have evolved into something
quite different from what it is today?
KUBRICK: One can ofler all kinds ol im-
pressive intellectual  arguments  against
the family as an institution—its inher-
ent authoritarianism, cte.: but when vou
set right down 10 it, the Family is the
most primitive and  visceral and  vital
unit in society. You muay stand outside
vour wile’s hospital room during child-
birth mutiering, “My God, what o re-
sponsibility! Is it right 10 take on this

terrible  obligationz What am 1 really
doing hever™: and then you go in and
look down at the face of vour child

and——zap!-—that ancient programing takes
over and your response is one of won-
der and joy and pride. I's o classic
awse  of  genetically  imprinted  social
patterns. There are very lew things in
this world that have an unquestionable
importance  in and ol themselves and
are not susceptible 10 debate or ration-
al argument, but the Lamily is one ol
them, Perhaps man las heen wo “liber-
ated™ by science and evolutionny social
wends. He has been tarned  loose rom
religion and has hailed the denh ol his
gods; the imperative lovalties ol the old
nation-state are dissolving  and all the
old social and ethical values, however
reactionmary and marmow they often were,

(continued from page 186)

are disappearing. Man in the 20th Cen-
try has been cut advift in a rudderless
hoat on an uncharted sea: if he is going to
stay sance throughout the voyage. he must
have someone o care about. something
that is more important than himsell.
PLAYBOY: Some critics have detccted non
ounly a deep pessimism but also a kind of
misanthropy in much of vour work. In
Dy, Strangelooe. lor example. one re-
viewer commented that your directorial
attitude, despite the film's antiwar mes-
sage, seemed curiously alool and detached
and unmoved by the annihilation ol man-
kind, almost as il the carth were being
ceansed of an infection. Is there any
ruth o thar?

KUBRICK: Good God, no. You don't stop
being concerned with man becse vou
recognize  las  essential  absurdites  and
frailties and preensions. To me, the only
real immorality is that which endangers
the species: and the only absolute evil,
that which threatens its annihilation. In
the deepest sense. I believe in nun's poten-
tal and in his capacity lor progress. In
Strangelove. 1 was dealing with the in-
hevent ivrationality in man thar threar-
ens 10 destroy him: that imationality is
with us as strongly todav. and must be

conquered. Bur a recognition ol msanity
doesn’t imply a celebration of w-—nor a

sense ol despair and [atility about the
possibility ol curing it.

PLAYBOY: In the flive vears since Dr.
Strangelove was released. the two major
nuclear powers, the U.S, and the U, S8, 5. R,

I
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“Could I borrow some oil? 1t's for my bedspring.”

have reached substantal accommodation
with cach other. Do vou think this has
reduced the danger of nudear war?

No. It the

KUBRICK: anvthing, OVET-
comhdenr  Soviet-Amenican  détente -
creases the threat of  accidental  war

through carelessness: this has always been
the grearest menace and the one most dif-
ficult 10 cope with. The danger that nu-
clear weapons may be used—perhaps by a
secondary power—is as great if not greater
than 1t has ever been, and it is really
quite amazing that the world has been
able 1o adjust o it psvchologiaally with
so little apparent dislocuion.
Particularly acute is the possibility of
wir breaking out as the result ol a sudden
nnanticipited  fave-up in some part of
the world, triggering @ panic reaction
and catapulting conlused and frightened
men into decisions  they are  incapable
of  making  wmnonally.  In  addidon.
the  serious  threm remains that 2
psychotic figure somewhere in the mod
crn comnind  strecture  could st a
wir, or at the very least a limited ex-
change of nuclear weapons that could
devastate wide areas and  cause innu.
merable casualties. This. of course, was
the theme ol v, Strangelove: and 'm
not entively assured that somewhere  in
the Pemagon or the Red army  uppa
cchelons there does not exist the wal-life
prototvpe ol General Jack D. Ripper.
PLAYBOY: [Fuilsafe strategists have  sug-
gested that one wayv to obviate the dan-
ger that a sorewhall might spark a wa
would be 1o administer  psvchological-
fitness 1ests 1o all key personnel in the
nudear command structure. Would  that
be an ettective safeguard?
KUBRICK: No, beciuse any seriously dis-
turbed individual who rose high within
the svstem would have 10 possess con-
siderable selbdiscipline and Le able to
cllectively mask his fixations. Such tests
already do exist to a limited degree. but
voud really have 1o be preity [ar gone
to betray vowrsell in them. and the tvpe
ol individual we're discussing would have
to be a highly controlled  psychopathic
persomality not to have given himself
away long ago. But hevond those tests,
how wre you going to objectively assess
the sanity ol the President, in whom., as
Commander-in-Chief, the ultimate respon-
siblity for the use of nudewr weapons
resides? Ic's improbable bur not impos-
sible that we could someday  lave a
psychopathic President, or a President who
sulfers a nervous breakdown, or an alco-
holic  President who, in the course of
some stupelving binge. starts a war. You
could sav thin such a man would be de
tected and restrained by his aides—but
with the powers of the Presidency what
they are today. who really knows? 1ess
Lulewched and even more wrilying s
the possibility that a psychopathic indi-
vidual could work his way o the lower
cchelons ol the White House stall. Can
vou imagine what might have happened
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“Today vou're going to march in there and ask

Jor an increase

at the height of the Cuban Missile Crisis
il some deranged waiter had  slipped
LSD into Kennedy's collee—or, on the
other side of the fence, into Khrushchev's
vodka? The possibilities are chilling.
PLAYBOY: Do you share the belief of
some  psvchiatrists that our continued
reliance on the balance of nuclear pow-
er, with all its attendant risks ol global
catastrophe. could reflect a kind ol col-
lective death wish?

KUBRICK: No. but I think the fear of death
helps  explain why people accepr  this
Damoclean sword over their heads with
such bland equanimity. Man is the only
creature aware of his own mortality and is
at the same time generally incapable ol
coming to grips with this awareness and all
its implications. Millions of people thus,
to a greater or lesser degree, experience
emotional anxicues, tensions and umre-
solved conllicts that frequently  express
themselves in the Torm  of neuroses
and a  gpencral  joylessness  that  per-
meates their hives with frostranon and

in knowledge.”

bitterness and increases as they grow older
and see the grave yawning before them. As
fewer and fewer people find solace in
rehigion as a bufler between themselves
and the terminal moment. T actually be-
licve that they unconsciously derive a
kind of perverse solace from the idea
that in the event of nuclear war. the
world dies with them. God is dead, but
the bomb endures: thus, they are no
longer alone in the terrible vulnerability
of their mortality. Sartre once wrote that
il there was one thing you could tell a
man about to be executed that would
make him happy. it was that a comet
would strike the earth the next day and
destroy every living human being. This is
not so much a collective death wish or
sell-destructive urge as a reflection of the
awesome  amd  agonizing  loneliness  of
death. This is extremely pernicious, of
course, because it abors the kind of fury
and indignation that should galvanize the
world into delusing a situmion where a
few political leaders on both sides arc

seriously prepared to incinerate millions
ol people out of some misguided sense of
national inerest.

PLAYBOY: Arc you a pacifist?

KUBRICK: I'm not sure what pacifism
really means. Would it have been an act
ol superior morality to have submitted
to Hider in order to avoid wr? T don't
think so. But there have also heen tragi-
cally senseless wars such as World War One
and the current mess in Vietnam and
the plethora of religious wars that pock-
mark history. What makes today’s situa-
tion so radically different from anything
that has gone before, however, is that
for the first ttime in history, man has the
means to destroy the entive species—and
possibly the planet as well. The problem
of dramatizing this to the public is that
it all seems so abstract and unreal; it's
rather like saying, *The sun is going to
die in a billion vears.” What is required
as a minimal first corrective step is a
concrete alternative to the present bal
ance of terror—one that people can un-
derstand and support.

PLAYBOY: Do vou believe that some form
ol all-powertul world government, or some
radically new  social, political and cco-
nomic system. could deal intelligently and
Fsightedly with such  problems as nu-
clear war?

KUBRICK: Well, none of the present sys-
tems has worked very well, but 1 don’t
know what we'd replace them with. The
idea ol a group of philosopher kings run-
ning cvervthing with benign and omnis-
cent paternalism is always auractive, but
where do we find the philosopher kings?
And il we do find them, how do we pro-
vide for their successors? No, it has to be
conceded that democratic society, with all
its inherent strains and contradictions, is
unquestionably the best system anyone ever
worked out. | believe it was Churchill who
once remarked that democracy is the worst
social system in the world, except for all
the others.

PLAYBOY: You've been accused ol reveal-
ing, in vour films, a strong hostility 10
the modern industrialized society of the
democratic West, and a  particular an
tagonism—ambivalently laced with a kind
ol morbid [fascination—toward autonur-
tion. Your critics claim this was especially
evident in 2001, where the archvillain of
the film, the computer Hal 9000, was in a
sense the only human being. Do you be-
liecve that machines wre becoming more
like men and men more like machines—
and do vou detect an eventual struggle for
domimance between the two?

KUBRICK: I'trst of all. I'm not hostile to-
ward machines at all: just the opposite,
in lact. There’s no doubt that we're
entering & mechanarchy, however, and
that our alveady complex relationship
with our machinery will become even
more complex as the machines become
morc and more intelligent. Eventually,
we will have to share this  planct
with machines whose intelligence and



abilities far surpass our own. But the
interrelationship—it intelligently managed
by nin—could have an immeasurably en-
riching c¢flect on sodety.

Looking into the distant [Tutwre, I
suppose it's not inconceivable that a
semisentient  robot-computer  subculture

could evolve that might one day decide
it no longer needed man. You've probably
heard the story about the ulumate com-
puter ol the Tuure: For months scientists
tunk of the first question to pose 1o it
and finally they hit on the right one: *lIs
there a God?” After a moment ol whirring
and flashing lights, a card comes out,
punched with the words: THERE 15 NOw.
But this problem is a distant one and I'm
not staving up nights wonrying about it;
I'm convinced that our toasters and TVs
are [ully domesticated. though I'm not so
sure about integrated telephone circuits,
which sometimes strike me as possessing
a malevolent life all their own.
PLAYBOY: Speaking of lururistic clectronics
and mechanics, 2001's incredibly  elabo-
rate gadgetry and scenes ol space flight
have been hailed—even by hostile critics
ajor cinematic  breakthrough.
How were you able o achieve such re-
markable special effects?

KUBRICK: 1 can't answer that question
technically in the time we have available,
but I can say that it was necessuy to
conceive, design and engineer complete-
Iy new techniques in order 10 produce the
special cffeas. This wok 18 months and
56,500,000 out of a S10,500.000 bll(lgtt.
I think an exmraordinary amount of credit
must go to Robert H. O'Bricn. the presi-
dent of MGNM, who had sulhicient faith 1o
allow me to persevere at what must have
at times appeared w be a task without end.
But 1 felt it was necessiny 10 make this
fitm in such a way that every special-cffects
shot in it would be completcly convine-
ing—something  that had never  belore
been accomplished in a motion picture.
PLAYBOY: Thanks 10 those special cllects,
2001 is undoubtedly the most graphic
depiction ol space flight in the history of
films—and yet you have admitted that vou
voursell vefuse to fly, even in a commercial
jet hiner. Why?

KUBRICK: | supposc it comes down 1o a
rather awesome awareness ol mortality,
Our ability, unlike the other animals, to
conceptualize our own end creates re-
mendous psychic strains within us; wheth
er we hke o admit it or not, in each
man’s chest a tny lerver of Tear at his
ultimate knowledge gnaws away ar his
cso and his sense ol purpoese. We're
fortunate, in a way, that our hody, and
the Tulfillment of its needs and lunc-
tions. plays such an imperative role in
our lives; this physical shell aenes a
bufler between us and the mind-paralyzing
realizaion that only a few years of exist-
ence separate birth from death. I man
veally sat back and thought about his im-
pending  termination. and his terrilying
insignificance and aloneness in the cosmos,

he would surely go mad. or succumb o a
numbing sense ol luuility. Why, he might
ask himsell, should he bother 1o write a
great symphony. or strive 1o make a liv-
ing. or even to love another, when he is
no more than a momentuy microbe on a

dust mote whirling twough the unimag-
nable immensity of space?
Those of us who are forced by their

own scusibilities to view their lives in
this perspective—who recognize that there
is no purpose they cm comprehend and
that amidst a countless myriad ol swars
their existence goes unknown and un-
chronicled—can Lall prey all o easily to
the ultimate anone. 1 i well under-
stand how life became for Matthew Arnold
“a darkling pliin . . . where ignorant
armies clash by night . . . and there is
neither love nor hope nor certitude nor
faith nor surcease Irom pain.” But even
lor those who lack the sensitivity to more
than vagucly comprehend their transience
and their wiviality, this inchoate aware
ness robs life ol meaning and purpose; it's
why “the mass of men lead lives of quict
desperation.” why so many of us find our
lives as absent ol meaning as our deaths.
The world's religions. for all their
parochialism, did supply a kind of con-
solation Tor this great ache: but as der-
ayimen now pronounce the death ol God
and. 1o quote Arnold again. “the sca of
Laith” recedes around the world with a
“mclancholy,  long.  withdrawing  roar.”
man has no autch left on which o lean—
and vo hope. however ivtational, 10 sive
purpose o his existence. This shattering
recognition of our mortality is at the root
ol flr more mental illness than T suspect
cven psvchiatrists are awie.
PLAYBOY: If lile is so purposcless, do you
feel that i0s worth living?
KUBRICK: Yes. lor those of us who man-
age somchow 1o cope with our mortali-
tv. The verv meaninglessness ol life
forces man to create his own meaning.
Childven. of cou begin life with an
untarnished sense ol wonder, a capacity
o cxperience total oy at something
as simple as the greenness ol o leal;
but as they grow older, the aware-
ness of death and decay begins 1o im-
pinge on their consciousness and subtly
crode their jore de wivre, their idealism—
and their assumption of immortality. As
a child matures, he sees death and pain
everywhere about  him, and  begins 10
lose [aith in [aith and i the ulumate
goodness of man. But if he's reasonably
strong—and lucky—he can emerge from
this twilight of the soul into a rebirth of
lile's élan. Both becwse of and in spite
ol his awareness ol the meaninglessness
ol life, he can lorge a [resh sense ol pur-
pose and alhrmation. He may not recap
ture the same pure sense of wonder he
wias born with. but he can shape some-
thing Lar more enduring and sustaining.
The most werrifving [act about the uni-
verse is not that it is hostile but that it
is indiflerent; but if we can come 1o

terms with this indifference and accepn
the challenges of life within the hound-
aries of  death—however mutable man
may be able to make them—our existence
as a speaes ¢ have genuine mcaning
and [ulhllment. However vast the dark
ness, we must supply our own light.

PLAYBOY: Will we be able to hd an
deep meaning lullillment, either as
individuals or as a species, as long as
we continue w0 Iive with the knowledge
that all human life could be snudied out
at any moment in a nudear catastrophe?
KUBRICK: \W¢ mst, for in the final anal-
ysis, there may be no sound wiay to elim-
mate the threar of sell-exuncion without
changing human nature: even if you man-
aged 10 get every country disarmed down
to the bow and wrrow, you would sull
be wvnable to lobotomize cither the
knowledge of how to build nuclear war-
heads or the perversity that allows us 1o

vationalize their use. Given these (wo
categorical imperatives in a disarmed
world. the st country 1o amass even a

few weapons would have a great incen-
tive to use them quickly. So an argu
ment might be made  that there 15 a
greater chance lor some use ol nuclear
weapons inoa totally  disarmed world,
though less chance of global extinction;
while in a world armed 1o the teeth, you
have less chance lor some use—Dbut a great
chance of extincion il they're used.

Il vou wry 1o vemove yoursell from an
carthly perspective and look at this trag-
ic paradox with the detachment of an
extraterrestrial. the whole thing is totally
wrational. Man now has the power in
one mad, incandescent moment. as you
point out. to exterminate the entire spe-
ces; our own generation could be the
lLast on earth. One miscalculation and all
the achievements of history could vanish
in a mushrcom coud; one missiep and
all ol man’s aspirations and  strivings
over the millennia could be terminated.
One short circuit in a computer, one lu-
natic in a command  structwre and  we
could negate the heritage of the hillions
who have died since the diwn ol man
aed abort the promise of the billions vet
unborn—the ultimate genocide. What an
trony that the discovery ol nuclear pow-
er. with its potential lor anmihilation,
also constitutes the first tottering step
mto the universe that must be  aken
by all intelligent worlds. Unhappily, the
infant-mortality  rate among  cmerging
civilizations in the cosmos may be very
high. Not that it will mauer except 1o
us; the destruction of this planet would
have no signihicance on a cosmic scale:
1o an observer

in the Andromeda nebu-
lac. the sign ol our extinction would be
no more than a match flaring for a sec
ond in the heavens; and if that masch
does blaze in the darkness, there will be
none o mourn a race Ih.’ll llS{.‘ll N pl)\\'[']"
that could have lit a bheacon in the stns o
light its funeral pyre. The choice is ours.
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